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Yeit g dlev sLilpmTeaatlsn eurerm eendlene,
@@l auenihg eurerHlen LIMTeneuuiene|d
Coradlenanubd Garenr(H sreaurd GlgeaeaeLd.
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Indian Literature : A Study of Its Romantic
Tradition eremLgmT@L. Qsmer o &HCWMT
K.S. Srinivasan eremunt <y,eum. mred 19859410
par®  Qevefuil il g GeuefuiiLab
Chanakaya Publications, Delhi
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(Jawaharlal Nehru Memorial Fund) ereirggid
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cleT& S 6TeTSTEHS Fo DU |ETEITTIT.

GTETLISM(GLD.

QriE etdsliuL r(hsgHS6aTeTeminL L
mredler  selbllaears  sUlP®  eTRImETLD
sramreomd?  Ethos  erevrugy  weRTLIM g 6T
@(psa6nM: ‘The moral ideas and attitudes

that belong to a particular group or society’.
<sevmed Hredlen ganelil @b QesSwigser
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&M @(p&s L GBI eIl GUTLD. o Fevmed
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@rduts  vesrur’ L s, QevsSwrisarter
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vesorm(H Geupmienio 4, &g eTaLigid ChrésLd
Y GD. eurs SmHEsTHESL Indianness of
Indian literature’, ‘Common features in the
cultural matrix’ eresriLhHueney.
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‘Multliplicity of languages represents
multiplicity of cultures’, ‘Unity in diversity’
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In Quest of ‘Indianness’

A Glimpse Across the Vindhyas

The Prakrit Lyric: Bardic Poems of Love
In the Land of Murugan: Anthologies of
Love Poetry

5. Sanskrit Poetry: Romance in Devabhasha

PN

6. The Triveni of Indian Literature

7. The Idyllic Universe of Muktaka

8. The Sublimation of Love

9. The Avalanche from the South

10. The Language of Intellectual Devotion

11. Indian Poetics: Alankaras

12. Modern Indian Langauges: Their Common
Legacy

13. The Grammar of Indian Langauges :
Structural Affinities

14. Poetry, the Soul of Indian Arts

15. The Meaning of Meaning: Layers of
Suggestions

Appendices

® Chart Showing Evolution of Indian
Languages

® Map Showing the Ancient Trade and

Cultural Routes
® A Select Bibliography
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&llgssmlly  Coaid  GeoadpmT.  Gene
Sifepiser mreoseafle '@psHwd (Indianness)
2 T MUYenID <G| (LP(HENLD 2L 6T
CTETLIZ QU &(HSI.
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4(H&5 CeuadT(Hd eTeiilig Qeurg SHSG.
Gpdub  aergb  smbsnéssHHE
Qmabd sssar ererug Qeurg  Crrésib.
@enau
BAINVSHURIGET  DUIGTENLD
‘QBEULILD GTETED S(HSSTHSLD GHNIEGLD, SlengULd
erarLg Qourg CBHréEsD. @B Lo e &5 56
Caramu Qesdwnsailds Qour GurgenoCu,
@maeGw
wpwpndl  Cuplsrererdprt.  FoevdlmHaw’
g ‘sl (Sanskrit or Tamil) eregy
Fal g ‘Fhevdmapb sl (Sanskrit
and Tamil) eraiuCGs @QndHusder Curssts
Bosser GeamObd eeLg Qg SHSI
efled ipuypeor (Will Durant) ererenid cureomdmLs
CumbCurrdflwrg seflenols LierTLT(h ereTLg)
Bedena; 2pe|  Bapbal
C&ramiq(H&@LD eTamenld H(HSMSEF FL gl L)
CaumCGoum @BHHw Qasswumisaian_Cu 2 me|
2 anr(h) eraniens @bErersflwm culGumAEpr;
&6 UL elILEGS sang CoHEDTT; 2 ulleid
CauniCGeum cUITIEEHLD 2 6Tamer  jeveeur!

@enearSSLILIL 69606n CWITEITTE)
QLD & & (HILD.

STl

srewr o s ILHSDT;

@ammiseflen_Gw

Qamisaflan_Guw 2 pabd 2 awr®H): gimeyd 2 er(H.
ebnewwn 2 a@r@; Ceubmenwbd
UrerHMIE)  STRIGET 2 66T,

o dremer.  @eneu
2 aremar;,  CaT(HSHeneULd 2 6TeTem.  GUFETM)
Cuaeuar QancuCGul. ‘gmenwbd CLmrgenou]nd
L HCW 2 arlh); QbHwb erar gearm L HGW
o @ eren @pmreordflur Cusaeudld, o,&80

o aur(h.
SL_L_MBISET
SOW6T  GaTarT_eneud

Qewlieudler Guwibenoud 2 er(H. Gurlienou]nd
2 air(h. Cumliend sL_bg Clwwibeaw BrHCeurLd.
QrHu  eurerHled

LGeum &L BISEHD 2 6Tema  Sjdeeu! L

LOCaum  STEEISEHLD
sromsafler GeualurGL L QesHwuriger.
s Qe Cuwner 2 pejser
Lpdlw SfBleursammilen o eremiLLp&sd jeurs

FLOEVE|(HFLD
cuenreuney GleuafliLhEms:

“Whether it was a consequence
of this view or not, culture has been
viewed and documented vertically,
resulting in tomes on literature, in
isolation, e.g., Sanskrit or Tamil, not
Sanskrit and Tamil. Considering the
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antiquity of both the languages,
could it be that creative minds did not
interact, what with frequent travel
in pursuit of wealth  or knowledge
of which early literature speaks so
often? ‘Writing history in separate
longitudinal sections’ says Will
Durant, ‘does injustice to the unity of
human life’. Whereas specimens of
early literature that have survived
do, in fact, give unmistakable proof
of common ethos and shared values
— even quaint fetishes — attested in
each of the languages then in use
(Prakrit, Sanskrit, Tamil), it is the
longitudinal view that informs the
writer when for instance, comment
is made on social life in ancient Tamil
country, on the basis of what is called
Sangam poetry, the origin of which
is @ mystery to historians themselves.
The reconstruction of social history
on the evidence of old Tamil poems
of love or war, can be and has been
more misleading than to construe
life in Elizabethan England on the
basis of Othello or Hamlet Poets are
not reporters, the travesty is not their
if their descendants in the twentieth
century mistake lyrical poetry for
historical chronicle.”

- (The Ethos of Indian Literature, p.4)
mreor&lflwi, <2 fwitd glrrelLLb,
aLasd Ggeaarsnd erar Geupmend Cuabd
augerhoréflursener wosSoTT CeumsSpm:
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eranaild CeupmiiGummer Fwevdlmag Glomlue
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[T AL 51T
95D
@brreordflwfer Crrésid.
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“Perception in perspective finds
support in recorded evidence, when
looked at collaterally. Until about a
thousand years ago all expression of
thoughtin India was confined to three
languages — Prakrit, Tamil, Sanskrit,
( no modern Indian language has
any heritage of literature pre - tenth
century A.D). Was it not therefore
inevitable that the three linguistic
traditions influenced one another at
every turn, if not in continuum?
History records the presence of
Jaina monks and Buddhists in the
deep South as early as the 2nd
century B.C. Their hand in the
classics such as Cilappathikaram and
Manimekalai emanating from Tamil
land in the 4-5th century A.D. is
duly recognised in literary history.”

- (The Ethos of Indian Literature, p.7)

agory  Cuasb  QbHwureler  LeTipsL
urmidlener  @HPSL  UMRISTSS  starlCs
Stfeursermiler  @N&Caner.  F6LE (HBLD

Qrrdlmad sl o Sweupdler GQasSwuniser
PO Beurt
SMHSsTéa0. Coad o srarmsdar CusdprT
@eur :

Q& TETL_enHey GTGITLIZ)

“Chronologically one other
possibility is of greater significance.
It was in 1881 that Weber published
a German translation of the Prakrit
Gathasaptasati the oldest anthology
of lyrical poems in India. If the
West had been exposed to this
earlier than to Jones Sakuntalam
the European introduction to Indian
literature would have been very
different. Even if it is quite possible
the two languages might have been
perceived as twins, each with a
corpus of writing characteristics of
itself, yet consanguineous. Chance

plays strange tricks even on those
who seek knowledge.”

- (The Ethos of Indian Literature, p.6)
Q&aHSSTESRGMET  MeuSSHD, LSS,
FLOEGWTLD, FTEUTE 2 ETWGLD, Fmhdwid, Gursd
wpaararames GCeoun CeupraGeu  semdlemmer.
s clleanand CarlumiqH@ gL wre
QPlwr > EToTE  HMHSSTESLD
arliGurGgr  wrprCeor  @b&Hw  LoewTenT S5 SH6d

mIGsm

Coremdlwg; Cougmger srargg. Sifleurss
FZITEUTESS &(HS ST &S BIS 6 VST 6T
THFMET  THHemen  LFodar Corlgeurssn
STOMTSS STOBGMETS FHMssE  vGeur
eTHSS! (LB mBISET)
Bren@ eranGumL 2 dtenerCr.  QouhanmL

ST (G ELD & 6T
LGS0 Fnemd eremdlmgeeveu
Fwevd®BaID TTSBSID 2 Da) :

(Qprélms  Comd  erenéd el  sp&5
sOILGLISITS (pse WpT &b eUPSHns
@nprordflur - Grdms Gl
auanghgl OFadlprt. oeurg uwpsE Q@b
Cuoplsrereriul (Heterg) Qeueyme| LHDHIE
Sfleursemt Qeueurny GOUEHE DT

eTarGeu

“Towards an Indian
View: A reassessment  of the
Indian perception is over-due; it
must include a readiness to reckon
with realities as manifest in
tradition. For instance, the recurring
theme of Karma in the literature of
every language, the motivation of
the four goals of life and their paths
(dharma, artha, kama & moksha),
the belief in five elements, (earth,
water, fire, air, space ) and in rebirth,
should all be seen as part of the
life that shaped India. In any case,
the empirical approach is a feeble
telescope with which to perceive an
ancient culture.

- (The Ethos of Indian Literature, p.6)
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“Questions that still assail the
mind are i) in what does the entire
culture of India constitute? ii) how
does intense awareness manifest
itself? iii) how does one recognise
uniformity in treatment when the
vehicles of expression are many and
distinct?”

- (The Ethos of Indian Literature, p.2)
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“If identical thoughts / passages
occur in any two works, there are
four possibilities:

i) Work A has influenced B

ii) Work B has influenced A

iii) Both have drawn upon a

common source,

iv) It is just coincidence.

Coincidence can occur but not so
often, so extensively. So, similarities
deserve scrutiny. It is not important,
however, to establish the superiority
of this or that tradition, linguistically
speaking; nor even to assess the
‘debt” which one tradition owes to
the other. The appreciation of the
close and continuous interaction
among the traditions that have come
down to us, transcending barriers
of every kind linguistic , geographic,
ethnic is its own reward.”

- (The Ethos of Indian Literature, p.8)
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LPhsOlpEs@sSs S
Cursdler Gouprad s Lannds Qbmreordflurr

o fw

sangbd 2 e

wpeverdlprt. CopsearT srermser 2 se CGLom!

aunenfled, CQurmetie, Qamdrens LFLLIG
Couanriq. gL' L& 2aridludlen cuLdl GUL LDET G SSSIT
Cunpsert  eremeD
wreoréiflwr  CuadlprT. FbewTHL  LI6|SSHIHLD
ojand Geuanrig Cuwim,sowid urliuCeur, Qemkiams
e apThse CaweGeur, &.ip. PsD
Soo  mrppramhser Csrmdls  Cserersd

Oz erenad SLOLP&LD,

cubgleTerenT erenigl euFerHoieTenoGul. &.up.
WpaoLarar®h swlpssda GCgemu@n LKyl
T(PS3IE  sObeul(HEET  QeueUHansEEGE
sranprs Hhdlemmer. (o flw Ceuseufs sowils
Ygmoeniaserd  wrspernulanears  Garafle
sohg sWlpsnd Curhgl earmsetlen ermigefle
@andl QDb
QUTTOMELD.) @b BTTAfIWIT FLoewT Lic|Sssafler
UmESWE SPLILITG eT(HSSHMTSSDTT. jeuTg)
CrréssAnG Qg iamen.

GUBGIGTETEIT  GTEITLIGILD

1.4. TTS®BHADTY BTO FHHFMUd

‘apme  'Haala"  ereneyd
wener  (&.19.20-24) oeurg srsFHIL  Lells
goavdmasden  L5g) Qamemr(h
@&6AL rdmssdar Bg NmLys Qsrea®
GwmPuiledr  eariliyml  LligCsm i safle

FTSHCUTS G
&FLLS
cupmS Bri(Hlypl U ogsmers CFm @S58

Q@ HIOTSH@T 6Tarlg sHand: eugerCpm?
@MmCaMg L LML 60 &6t a0l (Hb 3 GT(LOMBITM)

LML ev&eneTm L (HLd
BrorsSler. (Seupeny (psadled Wb rGen
< sHNGmuuTT - wHp Wp mErosefler smg

Gumaitm) (eT(PHIM TETEILD GT6wT, HAMHLITES 660

Cambg  ojbweet

Qarelyse Guplstereriul L (peanmerenr.
mIHUTSS6T e Cgm@Lidey 7.70,700, 7000 ereimenLd
cramseT U & QaramgmEéSleper)  apme
Waient (s1GSS QbEIWEES eTWEI eraiCs
Quwgmbd; ‘U er(pmIm eTemugIomd. el_Clomgll
QuwITsrerslis &8l eTemUgND. #1565 (p; &5 HIm)
- QUSirSl(ms mredler Krdlmsls Quuwit 'gggamuy’
'Sattasaai’
B1Ge @QbHw weamenmal LamUr(HL Lesslea

Gr@TUSMD.  QS0sTenslILITS el 6

FMHE, HMOD (FHTHOHSTOL, FSTOGSTHM) LbHOIL
Cuad Qsremend (Pse BT erer Qbmreordflwrm
Gesdw Qs0sTens
mredlerr &L FTESUPGL QB GesSw

aurrHbled &1He, sMo Qesdumser Csmemn

augoorm  GuaSlm.

aumilient  GUETTSSETEUTD.  GleUeUTSSSma

auanghgat LG Afbleursarmiler Qb nmed et

QuimmemTanLo.

1.5. 501D ITS®HS ATPsaiaL. SeodbBul
RAILEID :

sLOpa amenfler sLOpfleaTUpHSOLDS CsTens

BIOS6TD T (HS6ETens, LSS LT (Hé&6T
urw s,  &mol  CuTHeRTenLow|D
(pd  2euL)  Wrdms sssemudl  ur@L

Qummerrenouyd  @sSSaGeu;  ClLHLLUIT6TENLD
hnienU|enLie eTer @b Ererdfiwr Cuadlpm:
Sjeur  Guradled st Gdorm  GnBposTams,
AphBesTena (D sHTETN), SIS DB,
gmsener o Ew  mreseflalmpg 15
LTSS ETF STETMI&ETTS e Qompl
Quwrggs sHg sTHEDT 6559, SLOHLS
Carensproseafla_Cu @pmenwuDd o 6oL mb;
Q@UIL|GNIOU|LD 2 6WTL_MD; (HENLOW|D 2 EuTL_TLD;
Qurgienowd o e b erend S(heuGs @k,
Sjeurg Crrasn; 2 migl Cewidpm.

N OYE: QbmreorSflwr Clameeugy,
Oseeugy QUCLTgGMD @DOIEND  GTHRIBIEID
Qursafleor  eubser eear alers@aCs
TR

49



1.6. QLD SpUla) B :

QmCaum  QurseEpsdlan G Hlaneulbd
CLITgenLo& FomISHET GTTRIMEIGUTLD CarhmLd
QupdmEseTd  ererr Pl BreorSflwm
B50pPpepsmars s@ADTT:

“There are, of course, four

possibilties: (1) sheer coincidence;
(ii) both have derived from an older
common source; (iii) Tamil influence
on Prakrit; (iv) Prakrit influence on

Tamil.” - (AfBeungedr, LU.40)

(i) seatamsss  Gurgeow  (Orthogenetic
aspect);

(i) @emenens  GQuUTgIEWLS  Fom  eeTDIET

Netrenen o &sL0;

s, Il 155816@S FT6:

Wrdlmsbd s(W&E&S sre eremea Sl
cfler&as Cp.

(iii)
(iv)

1.7. @IS OpUla)] ABHIIBHET

WP300EBM, Serenmas s QUIEZELD euFeTHOnIF
FTEATMISHEHEG LDIOTE 2 GTETF. e  Grale,
‘Qoupdlen_Cu @DMmIEHLDE FnnIFHET Lo 2 6Teren
erem&pm o Al 8I& &GS .

@QrawrLmd QB (peireneri
Wesren e YR 1) ' 6T G| GWTIT 6 GIT 6T S
smss1656w (personal influence)' erand g
Sgmans sPSSDTT o) Siflwirr.

Cumgieno

papmd - Gpdl - sOD.  WEBSSHDGS
SMHeusH@ eumilleane; SODHE FTeTmSET
XL L INESC Y-
Y sore  erar  eur CuSlS saTaTES553)
randlprt. UPHSWOINS CFTNs  BILSEHESHS
SRS ULl L g @M Qb0
QUTTMHHIGH
sl(Horerd. @s0stens ErOsET 9. prens
BIDDIERT(H&EHS@ 2 fwamel. s Carhssd
eraiGa Quigid erer o, Aflwir smib sarClL_(H5g15
Carer eugerm &Llg epetprd  Gpdlanwis

STOSEH G, MHuL L eneu

SRISLD eI SOLINETS
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gonssAnnt. ‘#5508, s0DS Csrens HIOSET
SOOELE
Hleppws e em.  Beunevorfledr oL HET BT
SIFHBTEOM GTETELD BIYID Tetmns Hlhdlemma,’
et jeul. alleus OgararssdaCw
Curé@eursg  Heopw  Qoppsar
FLoenrieCer QUCLITSG6UTS IS
QumbBgIeTLITE EQHHSET eTemab < Slflurr
sremmis@per Cuadlprt. Hp. SO wpse
sipprar@safied  sblpsss
velite Srmilé satleu (HaEmd 2 ne|sEs

< Slweupdlen Gl

EMETM|& 6T

GTEUTELD,

1] NIRRT
areons B ermereuL.
1.8. @535 OpUla) B ALIITHET QDIIEILD:

Brenatelg CGpdiLlg, Fdman g0 &
SAsLCLTBmaTs  sBlWEEGS sbHSS: SO
CarerL_g) eremiCs cuTTHOIERTENLD 6TeiTdl e
< Sflur. @snE QmGnmd GlosSlwinis ener
urbiiuenLgGami  GQurgieno’Gu (common
authorship) sé&s sremprs o ererg erendlpmm
Slam. @bsl ‘UL sCasTT Gurgeny’ ererLig)
uenLgsaugeflen GLIWMSET eLILjenLOU]enL_enio
(similarities) Qarearr_eneu eremugm@LL GUTELD.
UPHSLOINS CgTensmrd LoeuTser 437 Cumser

eram Y AMwr  semsSEEADTT.  Qeurs@Ehar
10 odlssriigerm @55  Sweblompl
Quuisenersd  QarTewTLeurser  eredleTmmT

prordfflwr. Qeateurgs Cuwisetlen Gogild
Sre (24),
saenren (34) erenad Nrdmas CETHeEHLD

prser (15), srgsen (19), sHH6m (©)

spLILeeTEeT  CQUWTSETTS 2 6Tema  eTer
Coad jeum ST (HSmm.
1.9. SeoADTLIL ALIUITHET :

soam  Uess  LArdms el
CuWITs6T eTeney eraneu erels LI iq WSl (h euens
Asrensliu®sss smSnTT o siflwrr. ojeuhenm
QriGs staTug L u1615ES CamauliibLd.

“I. Common names of poets in
Tamil and Prakrit

The corpus of Sangam poetry
deserves to be viewed in the national



perspective for one important reason
above all common authorship. An
aspect which has not so far attracted
the attention of scholars is that the
names of Tamil poets found in the
colophons have much in common
with the rest of India; the similarities
are worth nothing, even if they are
manifest in about just one tenth
of the names that figures in the
anthologies.

An oft repeated name in Sangam
poetry is of Kapilar who is credited
with 235 songs out of a total of
1947 in the Aham anthologies. The
word is patronymic; Paripadal
refers to eleven Kapilas. ( The
founder of the Sankhya system
was evidently a respected figure in
ancient South India.) A long poem
of 261 lines, Kurinjippattu is said
to be Kapila’'s the occasion for
the work having been the need to
educate the Aryan King, Prahatta
(Brihaddatta) on clandestine love,
Kalavu of the Tamil people, which
is in no way inferior to gandharva
marriage as the epilogue says. It
also speaks the trivarga as the goal.
(Kapila was possibly a Jain; he is
referred to as antanalan in Pur.
126.) At any rate, the word is not
traceable to any root in the southern
languages, etymologically.
There are atleast a dozen other
names of this kind, ranging from
common ones such as Kesava and
Damodara to the unique ones
such as Valmiki and Markandeya.
The name of Palitta (Skt. Padalipta)
the author of ‘Tarangavai kaha' occurs
as Paliyattanar or Palattanar. The name
of Gunadhya (author of Brihatkatha)
occurs as such, along side a number
of Kiras, (24) Nagas (15) Sattas

(19), Dattas (6), etc. The Kannans
(Pkt. Kanha for Krishna) lead with
34 poets of that name.

The following table gives
some names with a distinct
Sanskrit  flavour. (sW0pL Quwrger
Q& Herurdflum cuenrhseme).

Tamil form Sanskrit form
Nallaccuta ( nar) ACYUTA
(VG E &S EOTIT)

Uloccana(r) LOCANA
(o_Ger&germm)

Damodara (nar) DAMODARA
@TCLong e

Deva (nar) DEVA
(Caeuem)

Karuvoor Pavuttira ( nar) POUTRA
(&(maw,T Lelg S Temm)

Kesava( nar) KESAVA
(€F:3:2oVzaiinn)

Biramacari BRAHMACARI
(Ao &eamt)

Birama(nar) BRAHMA
(ST

Govardha (nar) GOVARDHANA
Careursgem)

Vanmiki (yar) VALMIKI
(eurasTLS i)

Sattinatha (nar) SATTINATHA
(@58 BSSeu)

Markandeya (nar) MARKANDEYA
(Lo & e ever GL_ulesnmT)

Mateerthan MAHATEERTHA
(LTSS sem

(Kapila (r) KAPILA

(& Neorr)

In the traditonal list of 473 names of
Sangam poets, what often shows is the
convention of attaching to one’s name the
name of the gotra to which he belongs - a
distinct feature, which is non-Dravidian
culturally.
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II. Poets

whose

indication of their gotra

Kallil
(Femarflew)
Kasipan

(T &Liehn)
Kosikan
Cardlgem
Vatuli

Neidar
Kauniyan

(&6 emflwem
Kadambanoor
(gD Cevrm)

N.B.
name.

The
inclination
names.

influence

Attiraiyan
Keeran
Kannanar
Narcendanar
gargiyar

bhoodattanar

Candiliyan

names

of Jaina

include

(Atreya)
(Kasyapa)
(Kausika)
(Vatoola)
(Gargya)

(Kaundinya)

(Sandilya)

‘Kapila” itself might be just a gotra

and Buddhist
is manifest in more than eighty

III. Jaina and Buddhist names held
by Sangam poets

Kiran (&remm)
Sattanar
(FTS G 60T

Bhoota nar
(L geoTm)
Mosi

Naganar
(B eoTmT)
Mallanar
(LbeveveaTTT)
Dattanar
(BSHemm)
bodhiyar
(Gurlwimm)
Vannakkan
(U @UoT GUOT & G 6OT)
Peyanar
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(24)
(Sartha = Caravan leader;

(19) also derivable from sasta=
wise man).

(an

(7) (Mokshin = one who seeks
to renounce)

(15)

4)

(Vannagga (Pkt)

one who sings in praise

(Guuwiermm) Peyya (Pali) venerable
Terataran (theratara = reverend
Garsmen

More light is shed when Tamil names are
perceived as mutation or regional version of
Prakrit. Sometimes one is a literal translation
of the other.

IV. (@) Poets with Prakrit names
(tatsama)

Tamil Prakrit Sanskrit
Mayendan Mayenda Mahendra
(LorGuiessrL_eom
Mavalattan Mavalatta Mahabalastha
(LbreueLS Sem
Vannakkam Vannagga Varnaka
(GU @UoT GUOT F FHLD)

Tittan Titta Teertha
@56

Potanar Pota Pota
Gurgem)

Malla(nar) Malla, Malloka  Mall
(LbeveverTTIT)

Damappa Kannanar Dhammappal Kanha Darmapala Krishna
(STLOLILI & 60T GWT GuTITIT)

Palatta(nar) Palitta Padalipta
(UTeLSSEuIT)

Palliatta(nar)

(LeveSlwg et

Kannatta(nar) Kannautta Karnaputra
(H60T60TS S60TTIT)

Sadeva(nar) Sadeva Sahadeva
Sahalasa(nar)  Sahilla(ssa) Saghilla (?)

b) Names which are evident translations of Prakrit
names of poets, some of whom figure in ‘G.S’.

Parkappan Mahibhopaala
((WTyia =) (T Fo)

Erumai Veliyan Mahisasura
(ermenio Gleuarluiem)

Nedun Kazhutta (Paranar) Sugriva



OBOEISHWSS LTewT)

Kadala(nar) Mahodadhi
(BGeoeTT)

Lanai(yar) Hasti, Nagahasti
(Wrenestwimm)

Venkorran Karkadharman
(QeuarrGlETHmetm

Orer ulavar Hala

(@Crr 2_Lpeue)

N.B. The antiquity of the custom of
literally translating a word, - each element in
a compound word - is evidenced here. Lastly,
a piece of direct evidence lends weight to
the view that Prakrit gathas were, infact, the
source and inspiration for the Tamil love-lyrics.
A comparative analysis of the names of poets

traditionally listed in ‘G.S’ and Sangam poetry
shows that many of them are common.

V. Names which are common to
Sangam poems and ‘G.S.’.

“Could it be that the songs from Kuruntohai,
Narrinai, Ahananooru and Purananooru cited
in the table above were wholly independent
of Prakrit? Or, do they represent the works of
those very poets who figure as authors in the
colophon of the Prakrit gathas, compiled by
Hala much earlier? In any caste, why do those
very names figure here?” - (The Ethos of Indian
Literature, pp. 42-47)

1.10. SLODBHTCOBET QBTN DI FLDAONT
uBIGSemny

Name Song Name Song
Damodaran(nar) Kur.92 Damodara (Gatha 2.6)
(sr@ursrer) SO FmIGL LITGSHE6TE
Salliyam Kumara (nar) | Kur.119 Kumara (Gatha .27) FLOGRTSLOWILD 56‘5{@]@1’ @_||'|'|'5_|é;]5;
{rihuis gnaenri) Qsrer_g (Sangam poetry and
Uruttira(nar) Kur.274 Rudra (Gatha 6.35) . . . . .
(e diromri) Jaina Proselytisation)  erenrayid
®§ o WL . . . . .
Deva(nar) Narr.227 Deva (Gatha 2.58) S(HSIHMEEHHMG  USH  HSDHMeT
(@gousmr) sremmisenet Cogid shg ClsmenT(h
Biramacari Narr.34 Brahmacari Gatha 3.21 3 - u - .
( ) Qadprt  Ereordflwr. e LS
(b Sorfurt) QuwiserTd weyflwm, mHST, LT
Potta(nar) Narr.110 Pota, (puttisa) (Gatha 1.89) . o o .EDé ’ B
e — Carerr OO, GURISLD, ST ST,
(Bhoota(nar) Narr.29 Bhootadatta (Gatha 4.36) SERIHSWTD, BIHSLOOGT, GOUILDEHG
(gger) Y Swemes slpSEsTns HIOSEMD
Kannan(nar) Kur.107 Kanha (Gatha 1.54) . . . . . .
@)L b QubmieTeTanEMW Bjeul &L iq&
(s cvoTemreOTTIT) . @ .
Sahalasa(nar) Aham.16 Sahalasa (Gatha 2.53) &M (H&lpr.
(soevrFeTTi)
Naga(nar? Pur.379 Nagabhatta (Gatha 2.82) FLOGTITHGIT, g-lm@'l’ MQ
S il (Ppseomen &(HEICHTETSHMmEL
Kesava(nar) Paripadal Kesava (Gatha 4.89) . . . ..
(@asoramm) CumpmCauryruilgyd  GQéeurpsans
Damodara(nar) Kur.92 Damodara (Gatha 2.5) CouarLmbd  ereumd &M-@@JWF'F @'{@)@)“—
(prGwrpreTi) eTerr o ANWT SHSZINTSSH g
Kadala(nar) Aham. 72 Kadilla (Gatha 5.4) &LQJB(S]‘IDI'I'I'I' CgLDg)_lLD anm&nu@u@m
Vanga(nar) Aham.106 Vangavihara (Gatha 1.22) . .. . . .
(dasand] Qaeurpsens  Cudls  gImeys@D
Bl F¢ mm
Gayama(nar) Aham. 7 Gayamma (Skt. | (Gatha 1.50) @Jmmﬁmé’]mm,@”m @LD@ID
(sunosmr) Gajavarma) Cgresriun swewTle TLFTeamrLd
Malla(nar) Kur.72 Malla (Gatha 3.37) GI'GN@JID LF;HGE)@) @‘5@& @EU.IU.lG‘ﬂU_IGO
it ) Sweunen saD  QFlssTD
Palatta(nar) Narr.52 Palitta (Gatha 1.36) éc.b Dend . éCJD K ,@5,@5 '
A — < AMWrs Q&6MHSSISMaTs STaHTs:
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“Erotic Poetry — Vehicle of Jaina ideas:
There is one more point. Sangam poetry and
Jaina proselytisation have been viewed and
treated as if they were distinct and unrelated
phenomenon in the early history of the South.
Instead, if the former is recognised as an
integral part of the latter, many aspects of our
cultural tradition will fall into pattern, ceasing
to be old bits in a puzzle. The names that are
seen as common to Tamil land Prakrit (Table V)
would also become meaningful.

Evidence there is, internally in Tamil
literature itself. it is not without significance
that Sangam poetry contains references to
persons and places of the North-eastern region
- the Mauryas and Nandas (Aham 251), Patali
(putra) and River Son (Kur 75), Kapalikas and
Vanga (Narr 189). By what coincidence does
the river Ganga figure far more often than
Kaveri? When a girl’s tresses are described as
having the fragrance of narandam (Kur 52) - the
naranda grass that is grown in the Himalayas,
(not in the South), - and when Tamil poets
talk of heavy rain as imayam pilakkum mazhai
(that which cleaves the Himalayas) or of kadum
pani (severe cold), such references are as
incongruous as it would be for a Hindi poet
to refer to daffodils or pansies. Clearly, the
early migrants to the South were reminiscing
nostalgically, while yet writing in Tamil. (This
is in contrast to ‘G.S. in which the setting is
the region between Narmada and Rewa rivers,
with no reference to Ganga or Pataliputra.)

Besides, in Tokappiyam, the chapter on
poetics (poruadhikaram) ends with the note
that clandestine love and domestic bliss must
culminate in an exercise towards renunciation
(cirappu). This must seem odd in an essay
on erotics of moral edification by means of
erotic narrative which is manifest alike in the
Tamil songs, which now and again project the
notion of fate (Pal) in unexpected turn given
to the romantic mood. Again, the old mixture
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of chapters on poetics and prosody in a work
of grammar, which Tolkappiyam is, seems to
follow a Jain dictum, echoed in Jinasena’s
‘Malpuranam’ viz. that grammar, prosody and
poetics all together go to make what is known
as ‘vangamay’. In this context, the terms ullurai
and iraichi in Tolk. can be seen as counterparts
of paramatta and hiyaali. (p.32)"

- (The Ethos of Indian Literature, pp.47 and 48)

sOpETOS6ler  eurerhdled HEHSIT  eremT
SIBSSILILD, QamevasmiiuiLb, LOMLJTTEwTLD,
GensHIEISHLD, LLSL{TenTLD
BIDLIL IqUie) SHADTT. QeudmieT HsSEWLD SedlT,
Yp  soemsow mrevser erem < Siflur GLSE

ereILI(HLD

Qacdlmm. LphHaLSIpfler BrersssSnE:E FLoem e
L6l ien s gl iq 2 epréElmmT o Siflwi.

1.11. FBIGHBIGET Pl UkRIGeTiy
SO EITESmISE 6T curermHMed
(pEFmSHIGET LDPL SHSsTéEsD  @GpLuGe
Qewldlng). cUTTHNETMDSSE &S HSSTHSHLD
goyeLaw  Gupeidema. SO(PEE. il
BIOT&E&SSDGEF FRISD HS(HEHS euUTUILIL
Gevene eTemad, FewTT FHO&@ oMl Fowg
smsS Sl Uanflurhblé Clere(h SLOPHTES@EHLD
QupPluImSse Geuamr(Hid
QphlaeCu SLOHEFRIS QUTQTDTHMD TETELD

GTEUTELD

@bmreordflur  elerésnd  FmEDT. cHaT&sd
2 Ie|&GTIwg.

1.12. S0P Smand HHHBHTHBHID Snb :

SBss  sLEunmer  Lplibumrmetsafle
SIS GUPEBIGL Slanewt  eranaid
Qemeerymigsludied oy Hflwr Gridl oi&Cgme
SLOILAIG GummemTentoudieh LIGTENLOWLD, GLPLILILLD
S cTer ST aleTSHS5MS eT(HS GG Ig.,
2}, Hme enant NrélmssElellmbal eubs Ceme
crars Guadlprt. (g.Cs.&pmmiegenerr, (The
Interior Landscape) wm&dlpr & emeuwimyil
Wetemememwis (History of Tamil Language and
Literature) smeinm s ST oy Hiflwir)



gLoewt e BusbLsGant eTemanid Hresley
‘sl (land of inaction and perpectual
enjoyment) eer gy &
Beucur_ & SWibSHe el
a1 (H&ng) eranad o Sflwr CuAE Qare .

sraL(BE D).

UT@GUTL 60L&
(j6urm mred LI&.51)
(AL A MY

BIaE — HORSEHESS
Osleumser  sa®  Cgtodlng:  sewr
QgWieumISET crebauld SLOIP&SSSNE SiLILTeTET
QUL Lo Eedl(mbHa) Q& @LdHuraraa;
Osrens mIO&SCETOOMD  ClaTam_enel S
urene Hleddn@s Oswieund Fapliiefeene.
QBT LITena eTeimenild G&med euLLjawSgIL
WrdmssdnE o flugrsord  erer  Ggid

2OSGIDMT = Srflwr.

“Traditionally, these gods are identified as
Vishnu, Kumara, Indra and Varuna respectively
— which seems to be an acknowledgement
of the early induction of the non-Dravidian
pantheon.

In parenthesis, it is necessary to add that
‘Tinai’ in the sense of land has no etymological
derivation in Tamil. Nor is Pillai a Tamil word; it
is a Prakrit word (Pala) which means the bund
of a river or lake, along which travelers walked
(ef: Pokkellam Palai.) Hence, it is that Palai has
no deity assigned. There are other gaps are
well; for instance; ‘in spite of the extensive
commercial contact with the countries of
the middle East and far East. Sangam poets
dealing with the theme of separation or Palai
completely ignored the sea voyage and its
description’. Why?”

- (In the Land of Murugan, The Ethos of Indian

Literature,p.52-53)

1.13. YOBTHTDDD FLDAT LAY DHDHHBOT
BSIBHBLD :

SIS #1558 GreuTLILIL L &g amul,
SO (&S SsLCuT®HaflevsSwun SHBI;
YoUGlummertleodsSluib W) SWwILpLDd

GouaiTL_momd.  GUL_Ljeld
SHSF. LDBrenmlen Olelemeun LTL_cs&aerT,

urfl LPHIE SINeOT LM Ul LIML_e0s6T 2 Sluieneu

HoUEUmmenemuLb

Lrl(msLI LT &6 8 g eTemerr. GamLDEFFHSIT
meSleor
oo  LM_e&@pL6T  LmBreprhmil  LITL_ca&eT

crarumflelr  FliBTENSFTFET  GTETEnLD

@sgiateren erall Cug&domm QBbEreordfluw.

Cogd Qe fpr; G malenergar,
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“A song glorifies an elderly woman who
rejoices on hearing of her young sons’ death
while facing an elephant, her joy far exceeding
what she felt when he was born (Pur.277);
another song is addressed by a poetess to the
king in praise of his wounds on the chest which
speak of his valour (Pur.93). The oft-quoted
song (Pur. 295) which portrays the resurgence
of lactation in an aged mother on seeing her
son fallen in the battle field (without fleeing) is
also by the same poetess, avvai.

Some highly eulogistic ones belong to
Kapilar, who often uses clever turns of phrase
and thought which anticipate what later
rhetoricians cite as model figures of speech
(alankara). Pur. 107 is one such; ‘Why do
poets praise the king, Pari? He is not alone in
generous gift. Look at the rain (mari) which
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protects the world". Elsewhere, he tells the
Sun, in apostrophe, ‘you are no match to
my king, Ceran; he is limitless in power and
charity whereas you shine only during the day".
(Pur. 8).

Whether they be songs in praise of the giver
or of the warrior, these poems in Puram style
bear the stamp of Prakrit influence, as much
as those in Aham style. The last cited song of
Kapila has its parallel in ‘G.S". 5.67 which is in
praise of King Salivahana. Old Prakrit texts
emphasise the importance of pleasing the king,
everywhere. The celebration of valour cited in
Pur.277 or 295 can be seen as cognate with
the Prakrit couplet (cited from old classics)
in Hemachandra’s ‘Sabdanusasan’. (IV. 351)
wherein a woman rejoices over her husband’s
death in battle, thus: *he would have been put
to shame by my friends had he come home
defeated’.

Purananooru (GwehD}W), like the Aham
anthologies, has many a Jaina thought of
philosophy or ethics embedded in poetry, - the
notion of fate, the impermanence of life(anitya),
irony of joy and sorrow manifest side by side,
etc. (Pur.194) highlighting the phenomenon of
life and death, of wedding and funeral occurring
day after day, and its parallele, Subh. 1473, are
typical (See. P.99).” (In the Land of Murugan, The
Ethos of Indian Literature, pp.54-55)

Dhmmapada in Puram (Gwk;) :

There are patently Buddhist ideas as
well, which is not surprising; anitya itself
is one. Viharas of the Buddhists are known
to have existed in the Tamil region as early
as 1st Century B.C. and many a poet styles
himself as Buddha (nar) or satta (nar). Two
illustrations may suffice. Pur. 192 (yadum
oore, yavarum Kelir) which is commonly
quoted as illustrative of Tamil liberalism is
but an echo of a passage in Hitopadeia. By
far the most powerful attestation of Buddhist
indoctrination through poetry is Pur. 187
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(nada konro....) which is a literal translation
of game va Yadiva ranye, occurring in
Dharmmapada (Arhantvagga:9); it declares
that it is the good and the noble who make a
country what it is, whether it be a village or
forest, low-lying or plateau.

It is worth recording the texts.

nada konro kada konro

BILNG @eT@DT &MLME 66e0TEmm

avala konrao misaiya konro

Sleued &G QTGO LlemsWwIng eeorGDm
evvali nallavar adavar

ereleULS] [HEDEDEUIT ShL6UIT

avvali nallai valiya nilane

SleueuLyl mevewed; eumPl BeoGeor. Puram, 187)

game va yadi va ranne

nine va yadi va thale

Yattharahanto viharanti
Tambhumimramanlyyakam (Dhammapada)

(This was spoken by the Buddha when
Visakha asked him about the forest in which
Revata, brother of Sarputta, had taken abode.)”
- (In the Land of Murugan, The Ethos of Indian
Literature, pp.55-56)

1.14. SBUAUTBLAFTDBHET SIUIEOBLD
ShHmal :

SsLCUmmer sl(p&HE 2MwCar erameaLd
Suwsmg erplieuCs mreordflur Crrésid.
sl  oslCurmer  mrosefles 2 ulTE
Qarpsemrs cupmidl aubhs S, Fpouar,
SMOLD, STHED, LDL6), {EWTMhI(E, LTEu e < &l
Wrdlma  Gomduiedlmba
sler  Guplul L erCeu  ererg — FWlenpS
sLammetlwrsSll Cuadprt mreordflum. sere]

GErTovrl_Saer

rerenld Cgraeid sUp  CrPLrSSOLD.
(jeurg mredled 56, 57, 58 LGsMmGET GlFws.)
SaLGlummL
Spliurer 2 miberer mroswbams - Camifl

LITL_60 & 6Tl 6o Gweomren
eramiuueleT <y eurer. rSms  Guomol

urssafled  swavdlms  Cwrhl  WpaEss



urssatiaib @s5Csml wpapGur Sahi eremabd
Sakhi eremajb LenLGsLLIL (HeTarmer. (L1&.59).
uerLLGurpmiento srewr Geuent(HLOMLD.

1.15. 101D, ST UMLIILS BT 0MED:

Wrdlmsd Carhssg. SO  CararL g’
crarenib  Cpréss  smsamns  HleneprlL
Breor&ltlwrr s&5GHHM
&ENSSICTETTIT. HIEUT ENEUSGLD (Plg.6, LILPHSLOLD:;
SBLCUTHET QesSumiser WOPTa@ 2 iflw
Quipens  eurpelledlmbg
DD GTETLISTGD. Djenel SLON(PES. SOIPTEES,
2 flweneu jdeeuntd; erCertt (@erenmGuim?)
LOIOTSL LeNaibhS GUTeLTN); SHLIGNENT GUTeTMITLD.

STETMISENETS

LML SSLILL L_eneu

prordlflur  Afbleursermt

(Plq-0|&HET SMLD GTEITE"?

sG55

Y sl oslCurmer igECaTHsar
Nyl msLd.

> sUOIDLILITESET o S51D LTS (ms BrasaTTe.
» e Cpdlser OIDLILITGESETI0L 2 6Tere.

>  Garosruwun slpsd Cuseilaane;
Gurewid Cuadlpg.

P CQurmenSlanybd Fwamts H(HSSMEHSLD.
»  Cupsar_aeuGu sLID L.

“For, thereis no evidence that the conventions
of Aham poetry were drawn from real life in
ancient Tamil country. Possibility they were,
but probably not. It is only the commentators
of today who seek to reconstruct the past
on the basis of literature. But the significant
facts which point to a single direction deserve
reiteration.

i) Nearly all the key-word (90%) in the
romantic vocabulary of Tamil happen to
be in or from Prakrit.

ii) The poetic output in early Tamil bears
internal evidence of ideas traceable to
Prakrit texts,

iii) Typically Jaina institutions like sallekhana
(self-immolation) and nimitta (omens) find
place in Sangam poetry.

iv) Tolkappiyam glorifies the idyllic life of the
Gandharvas and seeks to universalise
the cult of Himalayan tribes, (its aintinai,
five tracts, bear a striking resemblance to
those of bhogabhoomi in Magadah).

v) the codification of poetics and prosody in
Tamil begins with porul adhikaram which
embodies Jaina doctrines.

vi) The entire matrix has become part of
Tamil heritage.”

- (The Ethos of Indian Literature, p.59)
GnbbsTens  urLe 401, podlenentl
ur_evser 52, 143 o Hluemes ' uIGssbL
eramenild <YL Slenwis  LweTuhiSSujereme.
Q&Ceraer s Krfms Gormse = flume
erem < Sflwim G,

“One more point: the refrain ayide kamma
occurring in Sangam poetry (Kur. 401, Narr. 52,
& 143) shows how an entire phrase in Prakrit
stands incorporated in Tamil songs of the early
era. It is an exclamatory thought, which literally
means; look, hey! Karma (is this), ayi and de
being expletive particles to call attention. It is
well to remember that the purpose of Paliltta,
the author of Narr.52, and other poets was
precisely to call the attention of Tamil people to
Karma and allied concepts. (nanru nam pale is
another refrain of similar thought).

Some more words that pertain to the course
of love and worthy of scrutiny, may be seen in
App. I. ii. What is striking is that most of the
words that constitute the vocabulary of romance
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are not Dravidian, linguistically speaking: they
have no cognates in other Dravidian dialects.
(They are not listed in the DED).” - (The Ethos
of Indian Literature, p.58)

1.16. WapLb b NTBBSHELD :
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OeThIS 6T GG

Cuaeug

STETEMLD.

“Tamil and Prakrit

The internal evidence in the language and
literature of early Tamil being what it is, one
might ask, - stirring up the hornet’s nest - ‘it
is possible to look upon Tamil as yet another
Prarkit™?

When the out-dated notion of Aryan and
Dravidian races is overthrown, when the
prevailing concept of the distinct linguistic
families India is set aside - even for a
while, - and when the mind reflects on the
commonality of style and substance in songs
that represent the earliest literary output in
the country, the point of focus would shift
and fall on the interaction between Tamil and
Parkrit. In the new picture that emerges,
the term ‘Dravidi-Prakrit’, (employed as late
as the 19th century by Rajendra Lal Mitra,
the philologist, to denote Tamil) would
stand out as on a placard. Mitra was not
alone; T.V. Mahalingam, the archaeologist
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says, ‘it is also true that there are many
similarities between Tamil and Prakrit and
that Dravidian langauges, Tamil, Telugu,
Kannada etc. have long been known as
Prakrit.

If, therefore, a study of the Tamil language
can be informed, by the approach that it was
at one time defineable as a Prakrit, - like
Maharashtri, Sauraseni or Magadhi, - the
result would be different, and meaningful. The
mere recognition that it might have been thus
would suffice. For, similarities and parallels
(such as those cited in Appendix) would
come to the fore, displacing differences and
distance. It should then be easy to perceive
that structurally Tamil, Telugu, Malayalam and
Kannada are no different from Hindi, Telugu,
Malayalam and Gujarati in certain essentials,
which are discussed in chapter 13. Tamil is
admittedly ancient; in the period when modern
Indian languages (apabhramsas) had not yet
developed, Tamil stood alone as a full-grown
member, alongside Prakrit, equaling Sanskrit as
a literary medium. A fresh study of its linguistic
characteristics, in comparison with old Prakrit
is overdue; it might well pave the way for the
wider study of the modern Indian languages
that are derived from the two families, ‘Aryan’
and ‘Dravidian’.

History records the long and influential
contact of the Prakrit-pali group in South
India; internal evidence, manifest in Sangam
poetry, is proof of the extent of influence
- in literature, religion and beliefs. Would
it then be wise, or necessary, to look upon
the language, i.e., Tamil as having flourished
in isolation? To took upon Tamil as a purely
Dravidian language would be to place it
alongside other members of that linguistic
family, viz., Kui, Kurukh, Munda, Gondi etc.
overlooking its unique and leading position.
For, divested of the grammar of the Indo-
Ayan speech and bereft of the loan words



that belong to Prakrit-Sanskrit, it is debatable
if Tamil would have had the status which
it enjoys, compared to those of its less-
privileged sister-dialects.” (In the Land
of Murugan, The Ethos of Indian Literature,
pp.59-61)
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