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f£Liu¢ RU¡f«:

jÄœ mf¥bghUS« òw¥bghUS« - 

ãw¥gf« jÄHfkh? mayfkh? (òidî«, 

Édhî«, Éilí«) v‹D« ïªj MŒî¡ 

f£Liu, jÄœ ïy¡»a üšfË‹ tuyhW 

v¥gobašyh« vGj¥g£oU¡»wJ v‹D« 

Mœªj m¿Kf¤ij¡ bfhL¡»wJ. jÄœ 

ïy¡»a üšfË‹ tuyhW vGâa áy 

m¿P®fisí«, mt®fË‹ bkŒahd 

neh¡f¤ijí« MH§fh‰ gh®itahf¢ 

R£L»wJ. 1985ïš btËtªJ, cybf§F« 

ãugykhd MuhŒ¢á üš -  ‘The Ethos of Indian 
Literature: A Study of Its Romantic Tradition’  
(ïªâa ïy¡»a¤â‹ g©gh£L ïa¡f be¿-

mj‹ fhjš fhk xG¡f be¿) v‹D« MŒit 

vL¤J¡ bfh©L, mªüyháÇa®, m¿P® âU. 

K.S. Srinivasan T¿ÆU¡F« MŒî¡ fU¤JfŸ 

rÇah? v‹W Édh¡fŸ _yK«, juîfŸ  

_yK« ï¡ f£Liu MŒ»‹wJ.

	 üyháÇa® áßÅthrdhÇ‹ 

(ãiHahd) neh¡f«: "ïªâa k©zf¤âš, 

ïªâa¥ g©gh£lf¤âš, ïy¡»a§fË‹  

njh‰w¤âš xUik k£Lnk c©L, g‹ik 

ïšiy vd¡ fh£L« Ka‰áahF«" v‹D« 

csÉaš c©ikia cz®¤J« ï¡f£Liu, 

bkhÊfË‹ nt‰Wik, g©gh£L nt‰Wik 

MfhJ v‹gij v¥gonaD« ÃWîtnj 

xU áyÇ‹ kd¥ngh¡fhš Éisªj 

MŒî¥ngh¡F v‹gjid¢ rh‹WfŸ 

fh£o És¡F»wJ. üÈ‹ cŸsl¡f«, 

üÈ‹ neh¡F, ïªâah Ãytf¤jhY« 

x‹W vd¡ f£lik¡f Kidí« 

üyháÇaÇ‹ f‰gidÆš, jÄœ-ãuh»Uj 

bkhÊfËilna Ãyî« ïy¡»a nt‰Wik 

v¥go MŒîbe¿¡FŸ tuhkš ïU¡»wJ? 

v‹W mL¡fL¡fhd Mjhu§fis vL¤J 

it¤J, üyháÇaÇ‹ T‰W v¥go¤ jtwhF« 

v‹gjidí« ï¡f£Liu R£o¡fh£L»wJ.

rk°»Uj«, ãuh»Uj«, jÄœbkhÊ 

_‹wD¡F« cŸs ïy¡»a bkhÊÆaš 

ntWghLfis MHkhf És¡», 

bjhšfh¥ãa¤â‹ tÊna, jÄœ v¤Jiz 

ca®thd bkhÊ v‹gjid ÃWî»wJ 

ï¡f£Liu. ãuh»Uj bkhÊ ï‹W v¥gobašyh« 

kh¿íŸsJ v‹gjid¢ R£o¡fh£o, jÄG¡F¤ 

bjhl®ãšyhj ãuh»Uj bkhÊÆid¤ jÄœ 

bkhÊnahL ïiz¤J, mjid v¥goah»Y« 

rk°»Uj¤njhL ïiz¡f KaY« üyháÇaÇ‹ 

òidî¤j‹ikia Édh-Éil-juîfŸ 

_ykhf, MHkhf És¡Ftjhf ï¡f£Liu 

mikªJŸsJ.

jÄœ mf¥bghUS« 
òw¥bghUS« -  
ãw¥gf« jÄHfkh? 
mayfkh?
(òidî«, Édhî«, Éilí«)

nguh. Kidt®. â. KUfu¤jd«
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1.0. jÄœ üšfË‹ tuyhW v§‡d«?

<uhÆu« M©Lfshf¤ jÄœbkhÊ 

gil¤j g‹}W üšfË‹ tuyh‰iw XÇU 

ü‰wh©Lfshf m¿P® áyU« tÂf® 

gyU« tiuªJ tªJŸsd®. mid¤J¤ 

jÄœüšfË‹ KGik tuyh‰iw¡ fh©gJ 

mÇâD« mÇJ. üšfË‹ tiffŸ gy. 

ïy¡»a üšfŸ, rkaüšfŸ, mwüšfŸ, 

fiyüšfŸ, r_f muáaš üšfŸ... vd 

mit gy. ï›tiffŸ g‰¿¤ jÅ¤jÅna 

tuyh‰W tiuîfŸ gy vGªJŸsd. ït‰WŸ 

áy M§»y bkhÊÆYnk njh‹¿d.

jÄœüšfŸ tuyh‰iw tiuªnjhUŸ 

m¿P®fŸ áy® F¿¥ãl¤j¡ft®fŸ: 

kndh‹kÙa« Rªju« ãŸis, 

gÇâkh‰fiyP®, kiwkiy mofsh®, 

fh. R¥ãukÂa ãŸis, r. itahòÇ 

ãŸis, kÆiy. ÓÅ. nt§flrhÄ, 

t.c.áj«gudh®, bj.bgh.Ûdh£áRªjudh®, 

K.tujuhrdh®, fh. át¤j«ã, f. 

beLŠbrÊa‹, ã. âUPhdr«gªj‹ 

(M§»y«), ã.rh. R¥ãukÂa rh°âÇ 

(M§»y«), K.mUzhry«, g. 

mUzhry«, Ph. njtnea¥ ghthz®, 

e.R¥ãukÂa‹ (M§»y¤âY« jÄÊY«), 

Kamil Zvelebil, George L. Hart, A.K. 
Ramanujan, Herman Tieken, Friedhelm 
Hardy k‰W« (khzh¡f®¡F¥ ghl« el¤â, 

jÄœ ïy¡»a tuyh‰iw tiuªJ tÂf 

neh¡»š btËÆ£nlhU« cŸsd®. kJ. 

r. Ékyhdªj‹, r.nt. R¥ãukÂa«, 

á. ghyR¥ãukÂa«, f. bgÇa fU¥g‹ 

(jÄH©zš)..., mil¡fyrhÄ). 

jÄœüšfË‹ tuyh‰iw tiuªnjhUŸ 

gyU¡F« mQFtÊfŸ - rh‹W tÊfŸ 

(Approaches) gythf, ntW ntwhf ïUªjd; 

ïU¡fyh«. mQFtÊia¥ gh®it (View) 
vdî« F¿¥ãlyh«. gil¥ãy¡»a¥ 

gh®it, rka¥ gh®it, tuyh‰W¥ gh®it 

(ïªâa¥ ã‹òy«, MÇa«, âuhÉl«....) 

r_fÉa‰gh®it (kh®¡áa«, ntgÇa«...) 

vdbtšyh« üšfË‹ tuyh‰iw 

tiuayh«; tiuªJŸsd®.

áyU¡F üšfË‹ tuyh‰iw tiujÈš 

bgW«, fh£L« neh¡fK« (aim/purpose) 
ïU¡fyh«; jh« bfh©l fU¤ij 

ÃWî« v©zK« ïU¡fyh«. ïjdhš 

v›thwhÆD« nk‰f©l neh¡FfS¡FŸ 

áy rh®òfS« csth»‹wd. gh®itÆš 

fhjY« fojY«, ÉU¥ò« btW¥ò« 

(mania, phobia) ïl« bg‰WÉL»‹wd. 

ïªâa tuyh‰iw tiujÈY« ïªâa 

ïy¡»a§fË‹ tuyh‰iw tiujÈY« ïit 

cŸsd vd¥ ngr¥gLjš c©L. ïÅ ïªj¥ 

ã‹òy¤âš jÄœüšfË‹ tuyhW x‹¿id, 

xUt® tiuªj tuyh‰¿‹ gh®itÆidí« 

neh¡»idí« bfh©L fhz¢ bršyyh«.

1.1. áßÃthrdh®, üš, ngh¡F:

jÄÊy¡»a üšfË‹ tuyh‰¿š 

F¿¥ãl¤j¡f, fU¤âš bfhŸs¤j¡f, 

MŒÉš nk‰bfhŸs¤j¡f xUüš 

M§»y¤âš tiua¥g£l  The Ethos of 
Indian Literature : A Study of Its Romantic 
Tradition v‹gjhF«. ïjid M¡»nah® 

K.S. Srinivasan v‹gh® Mth®. üš 1985M« 

M©L btËÆl¥g£lJ. btËp£lf« 

Chanakaya Publications, Delhi v‹gjhF«. 

üyháÇa®, áßÃthrdh®. 1980M« M©oš 

#tA®yhš neU Ãidî¢ bršt« 

(Jawaharlal Nehru Memorial Fund) v‹D« 

ÃWtd¤âÈUªJ MŒths® bfhil 

(Fellowship award) bg‰W MuhŒ¢á Ãfœ¤â 

ï›tÇaüiy btËÆ£LŸsh®. üÈ‹ g¡f 

msî 244. ïªüÈ‹ MáÇa® K‹dnu 

1971ïš fhÉa ïuhkhaz« v‹D« bgaÇš 

xUüš btËÆ£LŸsh®. ïªüYŸ ït® 

thšÛ», f«g® M»nah® tH§»a ïy¡»a¢ 

áw¥òfisí« x‰Wik¡ fU¤Jfisí« jh« 

És¡»íŸsjhf¡ T¿íŸsh®.

ï§F És¡f¥gl vL¤J¡bfhŸs¥g£l 

üÈ‹ jiy¥ãid¤ jÄÊš v§‡d« 

fhzyh«? Ethos v‹gJ 'g©gh£o‹ 

xG¡fbe¿': ‘The moral ideas and attitudes  
that belong to a particular group or society’. 
Mjyhš üÈ‹ jiy¥ò 'ïªâa ïy¡»a¤â‹ 
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g©gh£L ïa¡fbe¿'. Romantic tradition 

v‹gJ fhjš, fhk xG¡fbe¿; mšyJ fhj‰ 

fhk xG¡f kuò be¿ vd¥glyh«. Mjyhš 

ïªj üÈ‹ jiy¥ig ïªâa ïy¡»a¤â‹ 

g©gh£L ïa¡fbe¿ - mj‹ fhjš fhk 

xG¡fbe¿  mšyJ mj‹ fhjš fhk xG¡f 

kuòbe¿ MŒî vd mik¤J¡ bfhŸsyh«.

ïªj üš EtY« fU¤JfŸ jÄH¿PÇil¢ 

bršYjš nt©L«; mt®fsJ MŒÉš ïl« 

bgWjš nt©L«. ïJnt ï§F, f£LiuÆ‹ 

neh¡f«. üyháÇa® áßÃthrdh® ï›thŒit 

tiuªjâ‹ neh¡f« ïªâa k©zf¤âš, 

ïªâa¥ g©gh£lf¤âš, ïy¡»a§fË‹ 

njh‰w¤âš bghJik k£Lnk c©L; xUik 

k£Lnk c©L; g‹ik ïšiy vd¡ fh£L« 

Ka‰ána MF«; bkhÊfŸ nt‰Wik 

g©gh£L nt‰Wik MfhJ v‹gJ« neh¡f« 

MF«. mtuJ fU¤jh¡f« ‘Indianness of 
Indian literature’, ‘Common features in the 
cultural matrix’ vd¥gLgit.

ït‰¿‹ vâ®kiw¡ fU¤jh¡f§fŸ,       

‘Multliplicity of languages represents 
multiplicity of cultures’, ‘Unity in diversity’ 
vd¥gLtdth«; ïit f‰gidah«. 

ïit ïªâa¥ bghJik¡F« xUik¡F«, 

Indianness¡F« vâuhditah«. 

ï¡fU¤jh¡f§fË‹ mo¥gilÆnyna 

ïªüyháÇa® rk°»Uj ïy¡»a§fisí« 

ãuh»Uj ïy¡»a§fisí« jÄœ 

ïy¡»a§fisí« MŒªJ fhQ»wh®; fh£l 

Ka‰á nk‰bfh©LŸsh®. MáÇaUila 

mQFtÊÆidí« neh¡f M¡f¤âidí« 

mtuJ üÈ‹ cŸsl¡f« (Contents) 
fh£L»wJ. fhzyh«.

üÈ‹ cŸsl¡f«:

1.	 In Quest of ‘Indianness’
2.	 A Glimpse Across the Vindhyas
3.	 The Prakrit Lyric: Bardic  Poems of Love
4.	 In the Land of Murugan: Anthologies of 

Love Poetry
5.	 Sanskrit Poetry: Romance in Devabhasha

6.	 The Triveni of Indian Literature
7.	 The Idyllic Universe of Muktaka
8.	 The Sublimation of Love
9.	 The Avalanche from the South
10.	 The Language of Intellectual Devotion
11.	 Indian Poetics: Alankaras
12.	 Modern Indian Langauges: Their Common 

Legacy
13.	 The Grammar of Indian Langauges : 

Structural Affinities
14.	 Poetry, the Soul of Indian Arts
15.	 The Meaning of Meaning: Layers of 

Suggestions

Appendices

l	 Chart Showing Evolution of Indian 
Languages

l	 Map Showing the Ancient Trade and 
Cultural Routes

l	 A Select Bibliography

1.2. áßÃthrdhuJ üÈ‹ neh¡F :

ïªâa« fhzš: XÇU ü‰wh©Lfshf 

nkiyehLfËÈUªJ tªJ nghd mYty®, 

rka¥ gÂahs®, fšÉahs® gy® ïªâa¥ 

g©ghL, tuyhW, ïy¡»a§fŸ g‰¿ 

MŒªjd®; tiuªjd®. ïªâa ïy¡»a§fË‹ 

tuyh‰iw tiuªnjh® ïªâa ïy¡»a§fŸ 

vd¥gLgit rk°»Uj bkhÊÆš 

njh‹¿aitna; ‘Indian Literature a synonym 
for Sanskrit literature' vd¥ ngáíŸsd®. 

ï¥ng¢R Fiwíilanj; òuhz§fŸ 

msÉš Ã‰gnj. ãuh»Uj§fŸ, jÄœ M»a 

bkhÊfËš njh‹¿a ïy¡»a§fis mt®fŸ 

f©L bfhŸshjJ Fiwna vd ïªüyháÇa® 

R£o¡fh£o nkY« bršY»wh®. nkiy 

m¿P®fŸ üšfËš 'ïªâa«' (Indianness) 
c©lhÆD« mJ KGik cilaJ m‹W 

v‹gJ ït® fU¤J.

	 ïªj 'ïªâa¤âš', ãu»Uj« 

(ãuh»Uj«), jÄœ M»a bkhÊfËDila 

ïy¡»a§fË‹ tuyhW« ïiz¡f¥g£ 
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oU¡f nt©L« v‹gJ ïtuJ fU¤J. 

'ïªâa«' v‹D« fU¤jh¡f¤â‰F 

ïití« j¡fd v‹gJ ïtuJ neh¡f«. 

ïit ïiz¡f¥glÉšiyahdhš 

ï›Éy¡»a§fŸ ma‹ik bgw¡TL«. 

'ïªâa«' v‹D« fU¤jh¡f« FWF«, áijí« 

v‹gJ ïtuJ neh¡f«. ïªâa k©zf¤âš 

njh‹¿a ïy¡»a§fËš ït® bghJikna, 

xUikna fhz Mir¥gL»wh®; fh£l 

Ka‰á nk‰bfhŸS»wh®. 'rk°»Uj«' 

mšyJ 'jÄœ' (Sanskrit or Tamil) v‹gJ 

TlhJ; 'rk°»UjK« jÄG«' (Sanskrit 
and Tamil) v‹gnj ïªâa¤â‹ ngh¡fhf 

ïU¤jš nt©L« v‹gJ ïtuJ fU¤J. 

Éš oôu‹£ (Will Durant) v‹D« tuyh‰W¥ 

bgU«nguháÇauJ jÅik¥ g©ghL v‹gJ 

ïšiy; ïd§fËilna cwî ÃfœªJ 

bfh©oU¡F« v‹D« fU¤ij¢ R£o¥ gy 

ntWntW ïªâa ïy¡»a§fËilna cwî 

c©L v‹gij ïªüyháÇa® tÊbkhÊ»wh®; 

j‹ f£lik¥ò¡F¢ Rij njL»wh®; MÆD« 

ntWntW tuyhWfS« cŸsd mšyth! 

ïd§fËilna cwî« c©L; Jwî« c©L. 

x‰Wikí« c©L; nt‰Wikí«  c©L. 

tuyh‰¿š fhy§fŸ cŸsd; f£l§fŸ 

cŸsd. ïit j«KŸ bfh©lití« 

cŸsd; bfhL¤jití« cŸsd. tuyhW 

ngRtd ïitna. 'xUikí« bghJikí« 

k£Lnk c©L; ïªâa« vd x‹W k£Lnk 

c©L' vd ïªüyháÇa® ngRtâš, M¡f« 

brŒtâš bkŒ«ikí« c©L. bghŒikí« 

c©L. bghŒik flªJ bkŒ«ik ehLnth«. 

ïªâa tuyh‰¿š gšntW fhy§fS« 

gšntW f£l§fS« cŸsd  mšyth! gy 

fhy§fË‹ btË¥ghnl gy ïy¡»a§fŸ. 

rk°»Uj«  jÄœ ïilnaahd cwîfŸ 

g‰¿a áßÃthrdhÇ‹ cŸs¥òG¡f« mtuJ 

tiuthš btË¥gL»wJ:

“Whether  it was a consequence  
of this view  or not, culture  has been 
viewed  and documented  vertically, 
resulting  in tomes on literature,  in 
isolation,  e.g., Sanskrit  or Tamil, not 
Sanskrit  and Tamil. Considering  the 

antiquity  of both  the languages, 
could it  be that creative minds did  not 
interact,  what with frequent  travel 
in pursuit  of wealth    or knowledge 
of which early literature speaks  so 
often?  ‘Writing  history in separate  
longitudinal sections’ says  Will 
Durant,  ‘does injustice  to the unity of 
human  life’.  Whereas specimens of  
early literature   that have  survived 
do, in fact, give unmistakable proof  
of common ethos  and shared values 
– even quaint fetishes – attested in 
each of the languages then in  use 
(Prakrit,  Sanskrit,  Tamil),  it is the 
longitudinal view that informs  the 
writer when  for instance,  comment 
is made on social life in ancient  Tamil 
country,  on the basis  of what is called 
Sangam poetry,  the origin  of which 
is a mystery to historians themselves.  
The reconstruction  of social history  
on the evidence  of old Tamil poems  
of love or war, can be and has been  
more misleading  than to construe  
life in Elizabethan England  on the 
basis  of Othello or Hamlet Poets  are 
not reporters,  the travesty is not their 
if their  descendants in the twentieth 
century  mistake  lyrical  poetry  for 
historical  chronicle.”

- (The Ethos  of Indian Literature, p.4)

üyháÇa®, MÇa« âuhÉl«, 

tltf« bj‹df« vd nt‰Wik ngR« 

tuyh‰wháÇa®fis kW¡»wh®; btW¡»wh®; 

âuhÉl bkhÊfË‹ ïy¡fz§fis tiuªj 

fhšLbtš fU¤JfŸ f©L fy§F»wh®. 

âuhÉl v‹D« brhšY¡F those driven away 

v‹D« nt‰W¥bghUŸ rk°»Uj bkhÊÆš 

c©L vd vL¤J¡fh£o¡ fy§F»wh®! 

jÄœbkhÊí« jÄÊy¡»a§fS« r§f 

ïy¡»a§fS« ãw bkhÊ¡ fy¥ghš 

M¡f« bg‰witna vd¡ fh£Ltnj 

ïªüyháÇaÇ‹ neh¡f«.
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“Perception in  perspective finds 
support in recorded evidence,  when 
looked  at collaterally. Until about  a 
thousand years ago all expression  of 
thought in India was confined  to three 
languages – Prakrit,  Tamil, Sanskrit,  
( no modern  Indian language has 
any heritage  of literature  pre - tenth 
century  A.D). Was it not therefore  
inevitable  that the three  linguistic 
traditions influenced  one another  at 
every   turn, if not  in continuum?  
History  records the presence  of 
Jaina monks  and Buddhists  in the 
deep South as early  as the 2nd 
century B.C.  Their hand in the  
classics such as  Cilappathikaram and 
Manimekalai  emanating  from Tamil 
land  in the 4-5th century  A.D.  is 
duly recognised  in literary  history.”

- (The Ethos  of Indian Literature, p.7)

tuyhW ngR« ïªâahÉ‹ g‹Kf¥ 

gh§»id xUKf¥ gh§fhf¡ fh©gnj 

áßÃthrdhÇ‹ F¿¡nfhŸ. rk°»Uj« 

ãuh»Uj« jÄœ M»at‰¿‹ ïy¡»a§fŸ 

xUKf« bfh©lit v‹gJ ït® 

fU¤jh¡f«. nkY« áy rh‹WfŸ ngR»wh® 

ït® :

“Chronologically one other 
possibility  is of greater  significance.  
It was in 1881 that  Weber published  
a German translation  of the Prakrit 
Gathasaptasati  the oldest  anthology 
of lyrical  poems in India.  If the 
West had been  exposed to this 
earlier than to Jones Sakuntalam 
the European  introduction to Indian 
literature would have been  very 
different.  Even if it  is quite possible 
the two languages  might have been 
perceived  as twins,  each with  a 
corpus  of writing  characteristics  of 
itself,  yet consanguineous. Chance  

plays  strange tricks  even on those  
who seek knowledge.”

- (The Ethos  of Indian Literature, p.6)

ï¡fU¤jh¡f§fis itÔf«, gî¤j«, 

rkz«, r®thf cyfhaj«, rh§»a«, nahf« 

Kjyhdit ntW ntwhfnt fh©»‹wd.  

fUk Éid¡ nfh£gh£o‰F mo¥gilahd 

mÊah M‹kh¡ fU¤jh¡f« v§nfh 

v¥nghnjh ahuhnyh ïªâa k©zf¤âš 

njh‹¿aJ; ntj§fŸ fhzhjJ. âÇt®¡f 

rJ®t®¡f¡ fU¤jh¡f§fËšjh‹ 

v¤jid v¤jid óršfŸ! nkh£rt®¡f« 

j®kh®¤j fhk§fis¤ Jif¤J  mšynth 

v¿ªjJ! mŒ«bghU©ikfŸ (ój§fŸ) 

eh‹F v‹nghU« cŸsdnu. ït‰iw¥ 

gF¤j¿Éaš Ts« v‹»wjšyth!

rk°»Uj« ãu»Uj« cwî :

('ãuh»Uj bkhÊ' vd¢ br.g. fHf¤ 

jÄœ¥ngufuhâ Kjš ãw® R£L« tH¡if 

ïªüyháÇa® ãu»Uj bkhÊ vdnt 

tiuªJ brš»wh®. mtuJ tH¡F ï§F« 

nk‰bfhŸs¥g£LŸsJ.) ï›îwî g‰¿¢ 

áßÃthrdh® ï›thW F¿¥ãL»wh®:

“Towards an Indian 
View:	 A reassessment   of the 
Indian perception is over-due;  it 
must include a readiness to reckon 
with realities  as manifest  in 
tradition.  For instance, the recurring  
theme of Karma in the literature of 
every language,  the motivation  of 
the four goals  of  life and  their paths 
(dharma,  artha, kama & moksha), 
the belief  in five elements,  (earth,  
water, fire, air,  space ) and in rebirth, 
should  all be seen as part of  the  
life that shaped India.  In any case,  
the empirical  approach  is a feeble 
telescope  with which to perceive  an 
ancient  culture.

- (The Ethos of Indian Literature, p.6)
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ãu»Uj¤ij¢ rk°»Uj¤â‰F 

ïizahf ca®¤â it¤J« ït® ngRtJ 

ngh‰w¤j¡fnj. Mdhš mt‰iw twins 

vd¡ F¿¥gJ v©Qj‰F cÇaJ. mit 

companians vdî« glyh«; anti-companians 

vdî« glyh«. ãu»Uj« non-sacred 
mundane bkhÊ jhnd. jÄG« m¥go¤ jh‹ 

gh®¡f¥gL»wJ; bkhÊ tuyh‰wháÇa®fŸ 

tuyh‰iw K‹bdL¤J¢ brštij 

ïªüyháÇa® f©L bfhŸsÉšiy v‹gJ 

Fiwna. ïªâa¥ òy¤âš, k©zf¤âš 

mj‹ g©gh£L M¡f¤âš vG« Édh¡fŸ, 

á¡fšfŸ áy c©L vd¡ fh£o ïªüyháÇa® 

âif¥ig btËÆL»wh®.

“Questions  that still  assail the 
mind  are i) in what  does the entire  
culture of India constitute?  ii) how 
does intense  awareness  manifest 
itself?  iii) how does  one recognise  
uniformity  in treatment  when the 
vehicles  of expression  are many and  
distinct?”

- (The Ethos of Indian Literature, p.2)

"ïašfŸ gythÆD«, tªj tÊfŸ, ãwªj 

tÊfŸ gythÆD« ‘entire culture’ x‹nw; gy 

mšy; cultures v‹D« g‹ik ïšiy" vd¡ 

fh£Ltnj ïtuJ neh¡f«; Ka‰á. tuyhW 

cl‹gLkh v‹gJ mŒa¤âY« mŒank! 

ït® j« neh¡f¤â‰F V‰g tuyh‰iw 

kh‰W»whnuh; kW¤âU¡»whnuh! fU¤J 

MŒî¡F cÇaJ.

'ïªâa k©zf¤âš ïd§fŸ 

gythÆD«, ïd§fŸ bfh©l g©ghLfŸ 

gythÆD«, g©ghLfŸ bg‰w bkhÊfŸ 

gythÆD«, bkhÊfŸ gil¤j ïy¡»a§fŸ 

gythÆD«, (ïit tuyh‰W©ikfŸ 

vd¥ ngrÉšiy) mt‰WŸ bghJik 

c©L; xUik c©L; ïªâa« c©L' 

vd¡ f£lik¥gnj ïªüyháÇa® neh¡f« 

mšyth! ïªneh¡f¤ij¡ f£lik¥gj‰F 

mt® f£lik¤j MŒî be¿Kiw 

Ñœ¡fh©gjhF«:

“If identical thoughts / passages  
occur in any two works,  there are 
four possibilities: 

i) Work  A has influenced B
ii) Work B has influenced A
iii) Both  have drawn  upon a  

	       common  source, 
iv) It is just coincidence.
Coincidence can occur but not so 

often, so extensively. So,   similarities  
deserve  scrutiny. It is not important, 
however, to establish  the superiority  
of    this or that tradition, linguistically  
speaking; nor even  to assess the 
‘debt’   which one tradition owes  to 
the other. The appreciation of the 
close and continuous  interaction  
among the traditions that have come 
down to us, transcending  barriers  
of every kind linguistic , geographic,  
ethnic is its own reward.”

- (The Ethos of Indian Literature, p.8)

	 ï› MŒî be¿Kiw áw¥ghdnj. 

MŒî¡FÇa rh‹WfË‹ jFâfS« xJ¡» 

it¡f¤j¡fdnth? MdhY« MŒî¢ 

rh‹WfË‹ tuyh‰W©ikfŸ MŒÉš 

bfhŸs¤j¡fd. ïªüyháÇa® bršY« 

tÊÆš br‹W gh®¡fyh«.

1.3. ïªâah Ãytf¤jhY« x‹nwah« :

ïªüyháÇa® áßÃthrdhÇ‹ neh¡f« 

ïªâa k©zf¤â‹ bghJikia, 

xUikia tiuªJ fh£o, mj‹ g©gh£L¥ 

bghJikia, ïy¡»a¥ bghJikia 

vL¤J¡fh£LtJ mšyth! ïªneh¡f¤ij¡ 

fh£L« Kj‰go ïªâa tlk©zfK«, 

bj‹dfK« cwî¤jil ïšyh Xuf« 

vd ÃWîtjhF«. 'ïU Ãytf§fËilna 

ngh¡Ftu¤ij¤ jL¡F« Éªâa kiy, 

g©gh£L bkhÊ cwÉidí« jL¤JŸsJ' 

vd tuyh‰wháÇa®fŸ ngáaij 

ïªüyháÇa® kW¤Jiu¡»wh®. Éªâa« 

flªJ ngh¡Ftu¤J ïUªjik¡F¢  
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rh‹Wfshf¡ ».K.î¡FÇa ïuhkhaz« 

kfhghuj« jU« F¿¥òfisí« fîošaÇ‹ 

m®¤jrh¤âu« ngR« fU¤ijí« rh‹whf¡ 

fh£L»wh® ïªüyháÇa®. ïit tuyh‰W¡F 

cÇa c©ik¢ rh‹Wfshfî« ïU¡fyh«. 

».ã-¡F cÇa f£L¡fijfshfî«, 

ã‰nr®¡ifahfî« ïU¡fyh«. thšÛ»ah® 

ngR« ïy§if, ïuhtz‹ bj‹df¤jt®fŸ 

mšy® vd¤ bjhšÈaš tuyh‰wháÇa® 

xUt® vL¤J¥ ngáíŸsh®. fîošaU« 

bj‹dh£lt®, jÄH® v‹D« ng¢R« 

c©nl! mf¤âa® bj‹dhL nghªjnghJ 

mtU¡F ÉªâakiyÆš á¡fš, jilne®ªj 

fijí« c©nl! gHªjÄHf¤ij¤ j« 

ngh¡»š ntwhf¡ f£lik¡f ïªüyháÇa® 

Kid»wh®. nk‰f©l rh‹WfŸ cjînkh!!

thÂf«, bghUç£lš, bfhŸif gu¥gš 

nt©o x£lf C®âÆ‹ tÊ tlk©zf¤j® 

bj‹df«  jÄHf«, nghªjd® vdî« 

üyháÇa® ngR»wh®. rkzU« gî¤jU« 

mikâ nt©onah, rka« gu¥gnth, ïy§if 

Kjyhd mašehLfŸ bršynth, ».K. Kj‰ 

áy ü‰wh©LfŸ bjhl§»¤ bj‹df« 

tªJŸsd® v‹gJ tuyh‰W©ikna. ».K. 

Kj‰bfh©L jÄHf¤âš bj‹gL« ãuhÄ 

vG¤J¡ fšbt£LfŸ ï›tUif¡F¢ 

rh‹whf Ã‰»‹wd. (MÇa ntjtÊ¢ rka¥ 

ãuhkz®fS« ahfKiwÆid¤ njhËš 

RkªJ jÄHf« nghªJ C®fË‹ Xu§fËš 

xJ§» thœªJ tªJŸsd® v‹gJ« 

tuyhwhF«.)  ïªüyháÇa® rkz gî¤j®fË‹ 

tUifia¢ áw¥ghf vL¤Jiu¡»wh®. mtuJ 

neh¡f¤â‰F ïJ Jiz.

1.4. ãu»UjbkhÊ üš r¤jrhÆ :

'Ahy' ‘Haala’ v‹D« rhjthfd 

k‹d® (».ã.20-24) mtuJ fhy¤J¥ òÅj 

rk°»Uj¤â‹ ÛJ fr¥ò¡ bfh©L 

xJ¡»¥ ãu»Uj¤â‹ ÛJ ÉU¥ò¡ bfh©L 

m«bkhÊÆš C®¥òw¥ g£objh£ofËš 

tH§»a eh£L¥òw¥ ghlšfis¤ bjhF¤J 

xU üyh¡»dh® v‹gJ fij; tuyhnwh? 

xUnfho¥ ghlšfËÈUªJ vGüW 

ghlšfis k£L« nj®ªJ m«k‹d® 

üyh¡»dh®. (mt‰iw KjÈš  ãu«kh jhnd 

M¡»ÆU¥gh® - k‰w ãw üšfË‹ fij 

ngh‹W!) ('vGüW' v‹D« v©, ü‰gh¡fË‹ 

bjhF¥ò¡F nk‰bfhŸs¥g£l Kiwv©. 

ü‰gh¡fË‹ bjhF¥ãš 7,70,700, 7000 v‹D« 

v©fŸ M£á bfh©oU¡»‹wd.) Ahy 

k‹d® bjhF¤j ïªüY¡F 'vGüW' v‹gnj 

bgauh«; 'gh vGüW' v‹gJkh«. tlbkhÊ¥ 

bga® 'fhjhr¥j râ'  v‹gjh«. 'r¥j' VG; 'râ' üW 

- ï¥ãu»Uj üÈ‹ ãu»Uj¥ bga® 'r¤jrhÆ' 

'Sattasaai’ v‹gjh«. ï¤bjhif¥gh¡fË‹ 

üny ïªâa k©zf¥ g©gh£L¥ òy¤âš 

fhjš, fhk« (fhj‰fhk«, fhk¡fhjš!) g‰¿¥ 

ngR« bjh‹ik Kjš üš vd ïªüyháÇa® 

ïy¡»a tuyhW ngR»wh®. ï¤bjhif 

üÈ‹ M¡fK« jh¡fKnk ïªâa ïy¡»a 

tuyh‰¿š fhjš, fhk ïy¡»a§fŸ njh‹w 

thŒ¥ig ts®¤jdth«. ï›th¡f¤ij 

tiuªJfh£lny áßÃthrdhÇ‹ ïªüÈ‹ 

bghU©ik.

1.5. jÄœ ãu»Uj bkhÊfËil ïy¡»a 

x¥òik :

jÄHf k©Â‹ jÄHÇ‹ gHªjÄœ¤ bjhif 

üšfsh« v£L¤bjhif, g¤J¥gh£L¡fŸ 

ghL« fhjš, fhk¥ bghU©ikí« 

(kw« cŸgl) ãu»Uj r¤jrhÆ ghL« 

bghU©ikí« x¤jdnt; bgU«gh‹ik 

x‰Wikíilad vd ïªüyháÇa® ngR»wh®; 

mt® ngh¡»š fh£L»wh®; FWªbjhif, 

beLªbjhif(mfeh}W), mŒ§FWüW, 

âU¡FwŸ M»a üšfËÈUªJ 15 

gh¡fis¢ rh‹Wfshf mt® bkhÊ 

bga®¤J¤ jªJ fh£L»wh®; r¤jrhÆ, jÄœ¤ 

bjhifüšfËilna x‰Wikí« c©lh«; 

x¥òikí« c©lh«; xUikí« c©lh«; 

bghJikí« c©lh« vd¡ fh£Ltnj ï§F 

mtuJ neh¡f«; cWâ brŒ»wh®.

mL¤J ïªüyháÇa® brhštJ, 

brštJ ï¥bghJik x‰Wik v§‡d« 

ï«bkhÊfËil tªjd vd És¡Ftnj 

M«.
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1.6. x¥òik MŒî be¿ :

ïUntW bkhÊfS¡»ilna Ãiyí« 

bghJik¡TWfŸ v§‡d« njh‰w« 

bg‰¿U¡fyh« vd m¿a üyháÇa® 

ïªbe¿Kiwfis¤ jU»wh®:

“There are, of course, four 
possibilties: (1) sheer coincidence; 
(ii) both have derived from an older 
common source; (iii) Tamil influence 
on Prakrit; (iv) Prakrit influence on 
Tamil.”	             - (áßÃthr‹, g.40)

(i)	 j‹dh¡f¥ bghJik (Orthogenetic 
aspect);

(ii)	 K‹id¥ bghJik¡ TW x‹¿‹ 

ã‹id M¡f«;

(iii)	 jÄœ, ãu»Uj¤J¡F¤ juš;

(iv)	 ãu»Uj« jÄG¡F¤ juš v‹gd jÄÊš 

És¡f be¿.

1.7. x›thj MŒî be¿fŸ :

Kjšbe¿, j‹dh¡f¥ bghJik tuyh‰W¢ 

rh‹WfS¡F khwhf cŸsJ. V‹ vÅš, 

'ït‰¿ilna x‰Wik¡ TWfŸ gy cŸsd' 

v‹»wh® MáÇa®; xJ¡F»wh®.

ïu©lh« be¿, 'K‹id¥ bghJik 

ã‹id M¡f«' 'j‹Dz®îŸs¡ 

fU¤jh¡fnk (personal influence)' vd¡ T¿ 

mjid¡ fÊ¡»wh® MáÇa®.	

'_‹wh« be¿ jÄœ, ãu»Uj¤â‰F¤ 

jUtj‰F thŒ¥ãšiy; jÄœ¢ rh‹WfŸ 

r¤jrhÆ¡F¡ fhy¤âš, ã‰g£lit 

Mjyhš' vd mt® ngá¤ jŸs¤j¡fJ 

v‹»wh®. gHªjÄœ¤ bjhif üšfS¡F¢ 

r§f« vd¥g£lJ x‹W« ïUªjâšiy. 

r§f« v‹gJ tuyh‰¿š f‰gid¡ 

f£Lkhd«. ï¤bjhif üšfŸ ».ã. eh‹F 

ü‰wh©LfS¡F cÇait. jÄœ bfhL¤jš 

v§nf ïaY« vd MáÇa® jh« f©blL¤J¡ 

bfh©l tuyhW R£o _‹wh« be¿ia¡ 

Jif¡»wh®. 'r¤jrp, jÄœ¤ bjhif üšfŸ 

M»at‰¿ilna x‰Wik¢ rh‹WfŸ 

Ãiwa cs. kâthzÇ‹ Mªâu eh£L 

mfeh}W v‹D« üY« rh‹whf Ã‰»‹wJ' 

v‹»wh® mt®. tltf bj‹df¤âilna 

ngh¡Ftu¤J Ãiwa ïUªjd vdî«, 

rkz®fns ï¥ngh¡Ftu¤J¡F¥ 

bgUªJizahf ïUªjd® vdî« MáÇa® 

rh‹WfSl‹ ngR»wh®. ».K., ».ã. Kjš 

ü‰wh©LfËš jÄHf¤âš eh£l¥g£l 

gy¥gy ãuhÄ¡ fšbt£LfS« cwî¡F¢ 

rh‹whf Ã‰»‹wdth«.

1.8. x¤j MŒî be¿: bga®fŸ x‰Wik:

eh‹fhtJ be¿¥go, ãu»Uj« fhjš fhk 

mf¥bghUis¤ jÄG¡F¤ jªjJ; jÄœ 

bfh©lJ v‹gnj tuyh‰W©ik v‹»‹wh® 

MáÇa®. ïj‰F ïUbkhÊ ïy¡»a§fSŸ 

gh¥gil¤njh® bghJik'na (common 
authorship) j¡f rh‹whf cŸsJ v‹»wh® 

mt®. ïªj¥ 'gil¤njh® bghJik' v‹gJ 

gil¤jt®fË‹ bga®fŸ x¥òikíilik 

(similarities) bfh©lit v‹gjhF« nghY«. 

gHªjÄœ¤ bjhifü‰ òyt®fŸ 437 ng®fŸ 

vd MáÇa® fz¡»L»wh®. ït®fSŸ 

10 ÉG¡fh£od® x¤j mašbkhÊ¥ 

bga®fis¡ bfh©lt®fŸ v‹»‹wh® 

üyháÇa®. ï›bth¤j bga®fË‹ nkY« 

Ñu‹ (24),  ehf‹ (15), rh¤j‹ (19), j¤j‹ (6) 

f©z‹ (34) v‹D« ãu»Uj¢  brh‰fS« 

jÄœ¥òyt®fŸ bga®fshf cŸsd vd 

nkY« mt® fh£L»wh®.

1.9. mašbkhÊ¥ bga®fŸ :

rkz gî¤j ãu»Uj mašbkhÊ¥ 

bga®fŸ vit vit vd¥ g£oaÈ£L tif 

bjhif¥gL¤â¤ jU»wh® MáÇa®. mt‰iw 

ï§F¡ fh©gJ  MŒî¡F¤ njit¥gL«.

“I. Common  names of poets  in 
Tamil and  Prakrit     

The corpus  of Sangam  poetry  
deserves to be viewed  in the national  
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perspective  for one important  reason 
above all common authorship. An  
aspect which has not so  far attracted  
the attention  of scholars is that   the 
names of Tamil poets found in the 
colophons  have much in common  
with the rest of India;  the similarities  
are worth nothing,  even if  they are 
manifest in about just  one tenth 
of the names that figures  in the 
anthologies.

An  oft repeated name in Sangam 
poetry  is of Kapilar  who is credited  
with 235 songs   out of a total  of 
1947 in the Aham anthologies. The 
word  is patronymic;  Paripadal 
refers to eleven Kapilas. ( The  
founder  of the Sankhya system  
was evidently  a respected  figure in 
ancient  South India.) A long  poem  
of 261 lines,  Kurinjippattu  is said  
to be Kapila’s  the occasion  for 
the work having  been the need to 
educate  the Aryan King,  Prahatta 
(Brihaddatta)  on clandestine love,  
Kalavu of the Tamil people,  which  
is in no way inferior  to gandharva  
marriage  as the epilogue says.  It 
also speaks the trivarga as the goal.  
(Kapila  was possibly a Jain;  he is 
referred  to as antanalan in Pur. 
126.) At any  rate, the word is  not 
traceable to any root in the southern  
languages,  etymologically. 
There are atleast a dozen other 
names  of this kind,  ranging from 
common  ones such  as Kesava  and 
Damodara    to the unique  ones 
such as Valmiki  and Markandeya.  
The name of  Palitta (Skt. Padalipta) 
the author of  ‘Tarangavai kaha’ occurs  
as Paliyattanar or Palattanar. The  name 
of Gunadhya (author  of Brihatkatha) 
occurs  as such, along  side  a number 
of   Kiras, (24)  Nagas (15)  Sattas 

(19),  Dattas (6), etc.  The Kannans 
(Pkt.  Kanha  for  Krishna) lead  with 
34  poets  of that name.

The following  table gives  
some names  with a distinct  
Sanskrit  flavour. (jÄœ¥ bga®fŸ 

ï¡f£LiuaháÇa® tiuªjit).

Tamil form		       Sanskrit form
Nallaccuta ( nar)		  ACYUTA 
(ešy¢Rjdh®)	

Uloccana(r)			   LOCANA 
(cnyh¢rdh®)

Damodara (nar)		  DAMODARA
(jhnkhjudh®)

Deva (nar)			   DEVA
(njtdh®)

Karuvoor Pavuttira ( nar)	 POUTRA
(fUñ® gÉ¤âudh®) 

Kesava( nar)			  KESAVA 
(nfrtdh®)	

Biramacari			   BRAHMACARI 
(ãu«k¢rhÇ)	

Birama(nar)			   BRAHMA 
(ãukdh®)

Govardha (nar)		  GOVARDHANA	
(nfht®¤jdh®) 

Vanmiki (yar)		  VALMIKI
(th‹Û»ah®) 

Sattinatha (nar)		  SATTINATHA
(r¤â e¤jdh®) 

Markandeya (nar)		  MARKANDEYA
(kh®¡f©nladh®) 

Mateerthan		                  MAHATEERTHA
(khÔ®¤j‹) 
(Kapila (r)			   KAPILA
(fãy®)

In the  traditonal list of 473  names of 
Sangam poets, what often shows is the 
convention of attaching to one’s  name the 
name of the gotra to which he belongs -  a 
distinct feature,  which is non-Dravidian  
culturally. 
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II. Poets whose names include  
indication of their gotra 

Kallil		  Attiraiyan	     (Atreya) 
(fŸËš) 

Kasipan		  Keeran		      (Kasyapa) 
(fhág‹) 
Kosikan		  Kannanar	     (Kausika) 
(nfháf‹) 
Vatuli		  Narcendanar	     (Vatoola) 
Neidar		  gargiyar		      (Gargya) 
Kauniyan	 bhoodattanar	    (Kaundinya) 
(fîÂa‹) 

Kadambanoor	 Candiliyan	     (Sandilya) 
(fj«lndh®)

N.B.  ‘Kapila’  itself might be just a gotra 
name.

The influence  of Jaina  and Buddhist   
inclination   is manifest  in more  than eighty 
names. 

III. Jaina  and Buddhist  names held 
by Sangam  poets

Kiran (Ñu‹)	 (24) 

Sattanar			  (Sartha = Caravan leader; 
(rh¤jdh®)	 (19)	 also derivable  from sasta= 
			   wise man). 
Bhoota nar 
(ójdh®)	 (11) 

Mosi		  (7)	 (Mokshin = one who seeks   
			   to renounce) 
Naganar 
(ehfdh®)	 (15) 

Mallanar 
(kšydh®) 

Dattanar 
(j¤jdh®) 

bodhiyar 
(nghâah®) 

Vannakkan	      (4)  

(t©z¡f‹)	 (Vannagga (Pkt)         one who sings in praise 
Peyanar 	  

(ngadh®)	 Peyya (Pali)	 venerable 
Terataran	 (theratara	 = reverend 

(njuju‹)

More light is shed  when Tamil  names  are 
perceived as mutation or regional  version of 
Prakrit.  Sometimes  one  is a literal  translation 
of the other. 

IV. (a)  Poets  with Prakrit  names  
(tatsama)

Tamil	 Prakrit	 Sanskrit

Mayendan	 Mayenda	 Mahendra 
(khna©l‹) 

Mavalattan	 Mavalatta	 Mahabalastha 

(khty¤jh‹) 

Vannakkam	 Vannagga	 Varnaka 

(t©z¡f«) 

Tittan		  Titta		  Teertha 

(â¤j‹)	 

Potanar		  Pota		  Pota 

(nghjdh®) 

Malla(nar)	 Malla, Malloka	 Mall 
(kšydh®) 

Damappa Kannanar	 Dhammappal Kanha	 Darmapala Krishna 
(jhk¥g f©zdh®) 

Palatta(nar)	 Palitta		  Padalipta 

(ghy¤jdh®) 

Palliatta(nar) 
(gšÈa¤jdh®) 

Kannatta(nar)	 Kannautta	 Karnaputra 

(f‹d¤jdh®) 

Sadeva(nar)	 Sadeva		  Sahadeva 
Sahalasa(nar)	 Sahilla(ssa)	 Saghilla (?)

b) Names which are evident translations of Prakrit 
names of poets, some of whom figure in ‘G.S’.

Parkappan			   Mahibhopaala 

(gh®fh¥gh‹) 

Erumai Veliyan			   Mahisasura 
(vUik btËa‹) 
Nedun Kazhutta (Paranar)		 Sugriva 
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(beL§fG¤j guz®) 
Kadala(nar)			   Mahodadhi 
(fjydh®) 

Lanai(yar)			   Hasti, Nagahasti 
(ahidah®) 

Venkorran			   Karkadharman 
(bt©bfh‰w‹) 

Orer ulavar			   Hala 
(Xnu® cHtdh®)

N.B. The antiquity of the custom of 
literally translating a word, - each element in 
a compound word - is evidenced here. Lastly, 
a piece of direct evidence lends weight to 
the view that Prakrit gathas were, infact, the 
source and inspiration for the Tamil love-lyrics. 
A comparative analysis of the names of poets 

traditionally listed in ‘G.S’ and Sangam poetry 
shows that many of them are common.

V. Names which are common to 
Sangam poems and ‘G.S.’.

“Could it be that the songs from Kuruntohai, 
Narrinai, Ahananooru and Purananooru  cited 
in the table above were wholly independent 
of Prakrit? Or, do they represent  the works of 
those very poets who figure as authors in the 
colophon of the Prakrit gathas, compiled by 
Hala much earlier? In any caste, why do those 
very names figure here?” - (The  Ethos of Indian 
Literature, pp. 42-47)

1.10. jÄœüšfŸ bfh©lit: rkz® 

g§fË¥ò :

jÄœ¢ r§f¥ gh¡fis¢ 

rkzrka« j‹DŸ th§»¡ 

bfh©lJ (Sangam poetry and 
Jaina Proselytisation) v‹D« 

fU¤jh¡f¤ij it¤J mj‰fhd 

rh‹Wfis nkY« jªJ bfh©L 

brš»wh® üyháÇa®. tlòy¤J¥ 

bga®fsh« kîÇa®, eªj®, ghlÈ, 

nrh‹ MW, t§f«, fhghÈf®, 

f§ifahW, euªj«ky®, ïkakiy 

M»ait jÄœ¤bjhif üšfËš 

ïl« bg‰WŸsikia mt® R£o¡  

fh£L»wh®.

rkz®fŸ, Jwî, Cœ 

Kjyhd fUJnfhŸfis¥ 

ngh‰WnthuhÆD« ïšthœ¡if 

nt©lh« vd¡ fonth® mšy® 

vd MáÇa® fU¤Jiu¤J mikâ 

TW»wh®. nkY« bjhšfh¥ãaK« 

ïšthœ¡if ngá¤ Jwî¡F« 

JizÃ‰»‹wjh«. nkY« 

bjhšfh¥ãa« rkzÇ‹ khòuhz« 

v‹D« üiy x¤J¢ brŒíËaš 

M»at‰iw M¡f« brŒjjh«. 

MáÇauJ ï¡fU¤Jfis¡ fh©f:      
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“Erotic Poetry – Vehicle of Jaina ideas: 
There is one more point. Sangam poetry and 
Jaina proselytisation have been viewed and 
treated as if they were distinct and unrelated 
phenomenon in the early history of the South. 
Instead, if the former is recognised as an 
integral part of the latter, many aspects of our 
cultural tradition will fall into pattern, ceasing 
to be old bits  in a puzzle. The names that are 
seen as common to Tamil land Prakrit (Table V) 
would also become meaningful.

Evidence there is,  internally in Tamil 
literature itself.  it is not without significance 
that Sangam poetry contains references to 
persons and places of the North-eastern region 
- the Mauryas and Nandas (Aham 251), Patali 
(putra) and River Son (Kur 75), Kapalikas and 
Vanga (Narr 189). By what coincidence does 
the river Ganga figure far more often than 
Kaveri? When a girl’s tresses are described as 
having the fragrance of narandam (Kur 52) - the 
naranda grass that is grown in the Himalayas, 
(not in the South), - and  when Tamil poets 
talk of heavy rain as imayam pilakkum mazhai 
(that which cleaves the Himalayas) or of kadum 
pani (severe cold), such references are as 
incongruous as it would be for a Hindi poet 
to refer to daffodils or pansies. Clearly, the 
early migrants to the South were reminiscing 
nostalgically, while yet writing in Tamil. (This 
is in contrast to ‘G.S’. in which the setting is 
the region between Narmada and Rewa rivers, 
with no reference to Ganga or Pataliputra.)

Besides, in Tokappiyam, the chapter on 
poetics (poruadhikaram) ends with the note 
that clandestine love and domestic bliss must 
culminate in an exercise towards renunciation 
(cirappu). This must seem odd in an essay 
on erotics of moral edification by means of 
erotic narrative which is manifest alike in the 
Tamil songs, which now and again project the 
notion of  fate (Pal) in unexpected turn given 
to the romantic mood. Again, the old mixture 

of chapters on poetics and prosody in a work 
of grammar, which Tolkappiyam is, seems to 
follow a Jain dictum, echoed in Jinasena’s 
‘Malpuranam’ viz. that grammar, prosody and 
poetics all together go to make what is known 
as ‘vangamay’. In this context, the terms ullurai 
and iraichi in Tolk. can  be seen as counterparts 
of paramatta and hiyaali. (p.32)”

- (The Ethos of Indian Literature, pp.47 and 48)

jÄœüšfË‹ tuyh‰¿š e¡Ñu® v‹gh® 

mf¤âa«, bjhšfh¥ãa«, khòuhz«, 

ïirEQ¡f«, ójòuhz« vd¥gL« 

ü‰g£oaš jU»wh®. ït‰WŸ mf¤âa« jÉu, 

ãw rkzrka üšfŸ vd MáÇa® ngá¢ 

brš»wh®. gHªjÄHÇ‹ üyh¡f¤â‰F¢ rkzÇ‹ 

g§fË¥ig¡ T£o ciu¡»wh® MáÇa®.

1.11. r§f§fŸ tÊ¥ g§fË¥ò :

jÄœ üyh¡f§fË‹  tuyh‰¿š 

K¢r§f§fŸ g‰¿a fU¤jh¡f« FH¥gny 

brŒ»wJ. tuyh‰W©ik¡F ï¡fU¤jh¡f« 

V‰òilik bgwÉšiy. jÄG¡F, mâš 

üyh¡f¤â‰F¢ r§f« mikªâU¡f thŒ¥ò 

ïšiy vdî«, rkz® jk¡F cÇa rka¢ 

r§f¤âš gÂah‰¿¡ bfh©L jÄœüšfS« 

ïa‰¿ÆU¤jš nt©L« vdî« 

ïªÃiyna jÄœ¢r§f tuyhwhfyh« vdî« 

ïªüyháÇa® És¡f« jU»w®. És¡f« 

MŒî¡FÇaJ.

1.12. jÄÊš âiz¡ fU¤jh¡f« mŒa« : 

mL¤J mf¥bghUŸ òw¥bghUŸfËš 

mo¥gilahf tH§F« 'âiz' v‹D« 

brhšyhuhŒ¢áÆš MáÇa® ïw§» m¢brhš 

jÄÊš bghU©ikÆš g‹ikí«, FH¥gK« 

jU»wJ vd e¡Ñu® És¡f¤ij vL¤J¡fh£o, 

Mjyhš âiz ãu»Uj¤âÈUªJ tªj brhš 

vd¥ ngR»wh®. (V.nf.ïuhkE#id, (The 
Interior Landscape)  kW¡»wh®; r. itahòÇ¥ 

ãŸisia¢ (History of Tamil Language and 
Literature) rh‹W fh£L»wh® MáÇa®.)
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rkz kuã‹ 'eaj«kfnAh' v‹D« üÈš 

'mf«kóÄ' (land of inaction and perpectual 
enjoyment) vd M£á fhz¥gL»wJ. 

ï›th£á mŒªâiz¥ ghFgh£il¡ 

fh£L»wJ vdî« MáÇa® ngá¢ brhš»wh®.    

(mt® üš g¡.51.)

'bjhšfh¥ãa«' eh‹F Ãy§fS¡F¤ 

bjŒt§fŸ f©L brhš»wJ; f©l 

bjŒt§fŸ všyh« jÄHf¤â‰F m¥ghyhd 

tlòy¤âÈUªJ ïw¡Fkâahdit; 

bjhif üšfbsšyh« bfh©lit jh«; 

ghiy Ãy¤â‰F¤ bjŒt« Tw¥glÉšiy. 

Mjyhš 'ghiy' v‹D« brhš tlòy¤J¥ 

ãu»Uj¤â‰F cÇajhfyh« vd nkY« 

mL¡F»wh® MáÇa®.

“Traditionally, these gods are identified as 
Vishnu, Kumara, Indra and Varuna respectively 
– which seems to be an acknowledgement 
of the early induction of the non-Dravidian 
pantheon.

In parenthesis, it is necessary to add that 
‘Tinai’ in the sense of land has no etymological 
derivation in Tamil. Nor is Pillai a Tamil word; it 
is a Prakrit word (Pala) which means the bund 
of a river or lake, along which travelers walked 
(ef: Pokkellam Palai.) Hence, it is that Palai has 
no deity assigned. There are other gaps are 
well; for instance; ‘in spite of the extensive 
commercial contact with the countries of 
the middle East and far East. Sangam poets 
dealing with the theme of separation or Palai 
completely ignored the sea voyage and its 
description’. Why?”

- (In the Land of Murugan, The Ethos of Indian 
Literature,p.52-53)

1.13. òweh}‰¿š rkz gî¤j¤â‹ 

jh¡f« :

fhjh r¥jrâ vd¥g£l r¤jrhp, 

jÄG¡F mf¥bghUËy¡»a« jªjJ; 

òw¥bghUËy¡»a« g‰¿ mŒaK« 

nt©lhkh«. tlòy« òw¥bghUisí« 

jªjJ. òweh}‰¿‹ m›itah® ghlšfŸ, 

ghÇ g‰¿¡ fãy® ghoa ghlšfŸ M»ait 

ãu»Uj¥ ghlšfis x¤JŸsd. nAk¢rªjuh 

v‹ghÇ‹ r¥jhDrhrd v‹D« üÈ‹ 

áy ghlšfSl‹ òweh}‰W¥ ghlšfŸ 

x¤JŸsd vd¥ ngR»wh® ïªüyháÇa®.

nkY« brš»wh®; ïUÉidfŸ, 

Ãiyahik, ï‹gJ‹g§fŸ, 

thœÉ‹ ãw¥ò ïw¥ò, kzK« 

kiwî« M»a fU¤jh¡f§fis¥  

òweh}W rkz®fËlÄUªJ bg‰W¤  j‹D£ 

bfh©LŸsJ v‹»wh® mt®.

òweh}‰¿š gî¤j« :

rkz rka¤â‹ bfhil, jGtš ngh‹W 

gî¤j rkaK« Éfhu§fË‹ tÊ¤ j‹id 

m¿Kf¥gL¤â¡ bfh©L òw¥bghUS¡fhd 

ghlšfŸ áyt‰iwí« tH§»íŸsJ vd 

MáÇa® vL¤Jit¡»wh®. ahJ« Cnu; 

ahtU« nfË®... v‹D« ghlY« (192) 'ehlhF 

x‹nwh...' (187) v‹D« ghlY« gî¤j¤â‹ 

bfhil vd¡ fhzyh«.

“A song glorifies an elderly woman who 
rejoices on hearing of her young sons’ death 
while facing an elephant, her joy far exceeding 
what she felt when he was born (Pur.277); 
another song is addressed by a poetess to the 
king in praise of his wounds on the chest which 
speak of his valour (Pur.93). The oft-quoted 
song (Pur. 295) which portrays the resurgence 
of lactation in an aged mother on seeing her 
son fallen in the battle field (without fleeing) is 
also by the same poetess, avvai.

Some highly eulogistic ones belong to 
Kapilar, who often uses clever turns of phrase 
and thought which anticipate what later 
rhetoricians  cite as model figures of speech 
(alankara). Pur. 107 is one such; ‘Why do 
poets praise the king, Pari? He is not alone in 
generous gift. Look at the rain (mari) which 
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protects the world’. Elsewhere, he tells the 
Sun, in apostrophe, ‘you are no match to 
my king, Ceran; he is limitless in power and 
charity whereas you shine only during the day’.  
(Pur. 8).

Whether they be songs in praise of the giver 
or of the warrior, these poems in Puram style 
bear the stamp of Prakrit influence, as much 
as those in Aham style. The last cited song of 
Kapila has its parallel in ‘G.S’. 5.67 which is in 
praise of  King Salivahana. Old Prakrit texts 
emphasise the importance of pleasing the king, 
everywhere. The celebration of valour cited in 
Pur.277 or 295 can be seen as cognate with 
the Prakrit couplet (cited from old classics) 
in Hemachandra’s ‘Sabdanusasan’. (IV. 351) 
wherein a  woman rejoices over her husband’s 
death in battle, thus: ‘he would have been put 
to shame by my friends had he come home 
defeated’.

Purananooru (GwehD}W), like the Aham 
anthologies, has many  a Jaina thought of 
philosophy or ethics embedded in poetry, - the 
notion of fate, the impermanence of life(anitya), 
irony of joy and sorrow manifest side by side, 
etc. (Pur.194) highlighting the phenomenon of 
life and death, of wedding and funeral occurring 
day after day, and its parallele, Subh. 1473, are 
typical (See. P.99).” (In the Land of Murugan,The 
Ethos of Indian Literature, pp.54-55)

Dhmmapada in Puram (Gwk;) :

There are patently Buddhist ideas as 
well, which is not surprising; anitya itself 
is one. Viharas of the Buddhists are known 
to have existed in the Tamil region as early 
as 1st Century B.C. and many a poet styles 
himself as Buddha (nar) or satta (nar). Two 
illustrations may suffice. Pur. 192 (yadum 
oore, yavarum Kelir) which is commonly 
quoted as illustrative of Tamil liberalism is 
but an echo of a passage in Hitopadeia. By 
far the most powerful attestation of Buddhist 
indoctrination through poetry is Pur. 187 

(nada konro….) which is a literal translation 
of game va Yadiva ranye, occurring in 
Dharmmapada (Arhantvagga:9); it declares 
that it is the good and the noble who make a 
country what it is, whether it be a village or 
forest, low-lying or plateau.

It is worth recording the texts.
nada konro kada konro
ehlhF x‹nwh fhlhF x‹nwh

avala konrao misaiya konro
mtšMF x‹nwh ÄirahF x‹nwh

evvali nallavar adavar
v›tÊ ešyt® Mlt®

avvali nallai valiya nilane
m›tÊ ešiy; thÊa Ãynd. (Puram, 187)

game va yadi va ranne
nine va yadi va thale
Yattharahanto viharanti
Tam bhumim ramanlyyakam   (Dhammapada)

(This was spoken by the Buddha when 
Visakha asked him about the forest in which 
Revata, brother of Sarputta, had taken abode.)”  
- (In the Land of Murugan, The Ethos of Indian 
Literature, pp.55-56)

1.14. mf¥bghU£brh‰fŸ mayf« 

jªjit :

mf¥bghUŸ jÄG¡F cÇanjh v‹D« 

mŒa¤ij vG¥òtnj üyháÇa® neh¡f«. 

jÄœ mf¥bghUŸ üšfËš cÆ®¢ 

brh‰fshf tH§» tªj 'mf«, »Ht‹, 

fhk«, fhjš, klš, mz§F, ghz‹' M»a 

brhšyh£áfŸ ãu»Uj bkhÊÆÈUªJ 

fl‹ bgw¥g£ldnt vd¤ jÄiH¡ 

fldhËah¡»¥ ngR»wh® üyháÇa®. fsî 

v‹D« brhšY« jÄœ bkhÊah¡fkh«. 

(mtuJ üÈš 56, 57, 58 g¡f§fŸ bršf.) 

mf¥bghU£ ghlšfË‹ nkyhd 

áw¥ghd cW¥ãdŸ  ehlfk§if - njhÊ 

vd¥gLgtŸ MthŸ. ãu»Uj bkhÊ¥ 

gh¡fËY« rk°»Uj bkhÊ K¡jf¥ 
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gh¡fËY« ï¤njhÊ Kiwna Sahi vdî« 

Sakhi vdî« gil¡f¥g£LŸshŸ.  (g¡.59). 

gil¥bgh‰Wik fhz nt©Lkh«.

1.15. jÄœ, j‹ gil¥ò¡ fhzÉšiy:

'ãu»Uj« bfhL¤jJ, jÄœ bfh©lJ' 

v‹D« neh¡f¡ fU¤ij Ãiyeh£l 

üyháÇa® jk¡nf‰w rh‹Wfis¡ 

FÉ¤JŸsh®. mt® it¡F« Koî, gHªjÄœ; 

mf¥bghUŸ ïy¡»a§fŸ jÄH®¡F cÇa 

ïa‰if thœÉÈUªJ gil¡f¥g£lit 

mšy v‹gjhF«. mit jÄG¡F, jÄH®¡F 

cÇait mšyth«; ã‹ndh® (ï‹iwnah®?) 

khwhf¥ òidªj tuyhW; f‰gid tuyhwh«.

üyháÇa® áßÃthrdh® f£oíiu¤j 

KoîfŸ jh« v‹d?

4	 jÄœ mf¥bghUŸ mo¢brh‰fŸ 

ãu»Uj«.

4	 jÄœ¥gh¡fŸ M¡f« ãu»Uj üšfshš.

4	 rkz be¿fŸ jÄœ¥gh¡fËš cŸsd.

4	 bjhšfh¥ãa« jÄHf« ngrÉšiy; 

ïkhya« ngR»wJ.

4	 bghUsâfhu« rkz¡ fU¤jh¡f«.

4	 nk‰f©litna jÄœ kuò.

“For, there is no evidence that the conventions 
of Aham poetry were drawn from real life in 
ancient Tamil country. Possibility they were, 
but probably not. It is only the commentators 
of today who seek to reconstruct the past 
on the basis of literature. But the significant 
facts which point to a single direction deserve 
reiteration.

i)	 Nearly all the key-word (90%) in the 
romantic vocabulary of Tamil happen to 
be in or from Prakrit.

ii)	 The poetic output in early Tamil bears 
internal evidence of ideas traceable to 
Prakrit texts,

iii)	 Typically Jaina institutions like sallekhana 
(self-immolation) and nimitta (omens) find 
place in Sangam poetry.

iv)	 Tolkappiyam glorifies the idyllic life of the 
Gandharvas and seeks to universalise 
the cult of Himalayan tribes, (its aintinai, 
five tracts, bear a striking resemblance to 
those of bhogabhoomi in Magadah).

v)	 the codification of poetics and prosody in 
Tamil begins with porul adhikaram which 
embodies Jaina doctrines. 

vi)	 The entire matrix has become part of 
Tamil heritage.”

- (The Ethos of Indian Literature, p.59)

FWªbjhif¥ ghlš 401, e‰¿iz¥ 

ghlšfŸ 52, 143 M»ait 'mÆnjf«k' 

v‹D« M£áia¥ ga‹gL¤âíŸsd. 

ï¢brhšyh£á ãu»Uj bkhÊ¡F cÇait 

vd MáÇa® ngR»wh®.

“One more point: the refrain ayide kamma 
occurring in Sangam poetry (Kur. 401, Narr. 52, 
& 143) shows how an entire phrase in Prakrit 
stands incorporated in Tamil songs of the early 
era. It is an exclamatory thought, which literally 
means; look, hey! Karma (is this), ayi and de 
being expletive particles to call attention. It is 
well to remember that the purpose of Paliltta, 
the author of Narr.52, and  other poets was 
precisely to call the attention of Tamil people to 
Karma and allied concepts. (nanru nam pale is 
another refrain of similar thought). 

Some more words that pertain to the course 
of love and worthy of scrutiny, may be seen in 
App. I. ii. What is striking is that most of the 
words that constitute the vocabulary of romance 
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are not Dravidian, linguistically speaking: they 
have no cognates in other Dravidian dialects. 
(They are not listed in the DED).” - (The Ethos 
of Indian Literature, p.58)

1.16. jÄG« xU ãu»Ujnk :

ïWâahf ïªj ïaÈš üyháÇa®, 

áßÃthrdh® jh« MŒªJ f©l 

KoÉ‹ Kothf tlòy¥ ãu»UjK« 

jÄG«, ïy¡»a§fËY« rka¤âY« 

e«ã¡iffËY« x¤jdnt, x‹nw vd 

És¡F»wh®; tlòy¥ ãu»Uj« ngh‹W 

jÄG« xU bj‹òy¥ ãu»Uj« vd 

K‹it¡»wh®. jÄœ âuÉo-ãu»Uj« 

vd tH§f¥glyhkh«. MÇa« âuhÉl« 

ïUntW ïd§fŸ vd¥ ngRtJ 

xJ¡f¤j¡fJ. ãu»Uj¤ij, jÄiH, 'MÇa« 

âuhÉl« M»at‰¿‹ ïU FL«g§fŸ 

vdyh«' v‹»wh® mt®. mt® tiuªjjid¡ 

fhzyh«.

“Tamil and Prakrit

The internal  evidence in the language and 
literature of early Tamil being what it is, one 
might ask, - stirring up the hornet’s nest - ‘it 
is possible to look upon Tamil as yet another 
Prarkit’?

When the out-dated notion of Aryan and 
Dravidian races is overthrown, when the 
prevailing concept of the distinct linguistic 
families India is set aside - even for a 
while, - and when the mind reflects on the 
commonality of style and substance in songs 
that represent the earliest literary output in 
the country, the point of focus would shift 
and fall on the interaction between Tamil and 
Parkrit. In the new picture that emerges, 
the term ‘Dravidi-Prakrit’, (employed as late 
as the 19th century by Rajendra Lal Mitra, 
the philologist, to denote Tamil) would 
stand out as on a placard. Mitra was not 
alone; T.V. Mahalingam, the archaeologist 

says, ‘it is also true that there are many 
similarities between Tamil and Prakrit and 
that Dravidian langauges, Tamil, Telugu, 
Kannada etc. have long been known as 
Prakrit.

If, therefore, a study of the Tamil language 
can be informed, by the approach that it was 
at one time defineable as a Prakrit, - like 
Maharashtri, Sauraseni or Magadhi, - the 
result would be different, and meaningful. The 
mere recognition that it might have been thus 
would suffice. For, similarities and parallels 
(such as those cited in Appendix) would 
come to the fore, displacing differences and 
distance. It should then be easy to perceive 
that structurally Tamil, Telugu, Malayalam and 
Kannada are no different from Hindi, Telugu, 
Malayalam and Gujarati in certain essentials, 
which are discussed in chapter 13. Tamil is 
admittedly ancient; in the period when modern 
Indian languages (apabhramsas) had not yet 
developed, Tamil stood alone as a full-grown 
member, alongside Prakrit, equaling Sanskrit as 
a literary medium. A fresh study of its linguistic 
characteristics, in comparison with old Prakrit 
is overdue; it might well pave the way for the 
wider study of the modern Indian languages 
that are derived from the two families, ‘Aryan’ 
and ‘Dravidian’.

History records the long and influential 
contact of the Prakrit-pali group in South 
India; internal evidence, manifest in Sangam 
poetry, is proof of the extent of  influence 
- in literature, religion and beliefs. Would 
it then be wise, or necessary, to look upon 
the language, i.e., Tamil as having flourished 
in isolation? To took upon Tamil as a purely 
Dravidian language would be to place it 
alongside other members of that linguistic 
family, viz., Kui, Kurukh, Munda, Gondi etc. 
overlooking its unique and leading position. 
For, divested of the grammar of the Indo-
Ayan speech and bereft of the loan words 
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that belong to Prakrit-Sanskrit, it is debatable 
if Tamil would have had the status which 
it enjoys, compared to those of its less-
privileged sister-dialects.” - (In the Land 
of Murugan, The Ethos of Indian Literature,  
pp.59-61)

2. jÄÊa« fhzš

2.1. gHªjÄH® thœÉš mašbkhÊ¥ 

bga®fŸ M£á, v§‡d«?

gHªjÄœ¤ bjhif üšfis¥ ghoa 

òyt®fŸ 473 ng®fŸ vd ïªüyháÇa® 

fz¡»£LŸsh®. mt®fSŸ g¤J 

ÉG¡fh£od® bfh©l bga®fŸ jÄœ 

mšyh¥ ãwbkhÊ¥ bga®fshd - ãu»Uj« 

rk°»Uj¥ - bga®fis x¤JŸsd vd mt® 

nkY« vL¤J¡fh£L»wh®. ï¥bga®fis¤ 

jÄHf« òFªj rkz gî¤j®fns 

bfh©Ltªjd® vdî« mt®fns jÄœbkhÊ 

m¿ah, gil¤âuh ïy¡»a§fisí«, rka, 

g©gh£L¡ fUJnfhŸfisí« bfh©LtªJ 

ïw¡»d® vdî« MáÇa® F¿¥ãL»wh®. 

ghoa òyt®fË‹ mašbkhÊ¥ bga®fis¢ 

rh‹whf¡ bfh©L jÄœ, ïy¡»a¡ 

fU¤jh¡f§fis¡ fldhf¡ bfh©lJ vd 

tÈíW¤J»wh® mt®.

ï¥g£oaÈ‹ tuyhW rÇahfyh«; 

TLjyhfî« ïU¡fyh«; T£lyhfî« 

ïU¡fyh«; âÇòfSl‹ ïU¡fyh«; 

nr®¡ifí« ïU¡fyh«. Koehfuhauh? - 

Koehfdhuh? jhnkhjudhuh? - jhk¤jdhuh? 

ãu«k¢rhÇ, ãuhkz®, thšÛ»ah®.... ghoa 

òyt® bga® m¿ah¥ ghlšfËš ïit 

nr®¡f¥g£oU¡fyhnkh? ghlšfË‹ 

'bfhS¡fŸ' j¡f tuyhW bfh©litahf¤ 

bjÇaÉšiy!.

mašbkhÊ¥ bga®fŸ ó©l maÈd 

bkhÊah® - ãu»Uj¤jh®, fhjh r¥jrâia¤ 

j«Kl‹ bfh©L tªJ jÄœ¥ghlšfŸ 

ïa‰¿¤ bjhF¥ò¡F cjÉdnuh? üyháÇa® 

fU¤J ï›thW MF« nghY«!

mašbkhÊ¥ bga®fŸ ó©nlh® gyU« 

ah®? maynuh? mašbkhÊÆdnuh? 

rkznuh? gî¤jnuh? ãw rka¤âdnuh? 

tltf¤jnuh? bj‹df¤jnuh? jÄHnuh? 

ït®fŸ v§‡d«jh‹ jÄÊš fhjš fhk mf¥ 

ghlšfŸ ghod®? ghl¥ òyik bg‰wd®?

ma‰bga® ó©nlh® g£oaÈš 

bjhšfh¥ãa®, e¡Ñudh® bga®fŸ 

üyháÇauhš nr®¡f¥glÉšiy. 'Ñu‹' 

v‹D« brhš mašbkhÊ v‹»wh® MáÇa®. 

'fh¥ãa«' v‹D« brhšY« mašbkhÊ¢ 

brhš jhnd. 'bjhšfh¥ãa®', 'e¡Ñudh®' 

v‹D« bga®fŸ tH§F« tuyhW jh‹ 

v‹d?

rkz®, gî¤j® ».K. Kjš 

ü‰wh©LfËnyna jÄHf« tªjd®. rka« 

gu¥gš mt®fsJ neh¡fkhF«. tlïªâa 

k©zf¤â‹ órÈÈUªJ btËnawš 

nt©oí« mikâ ehoí« ehLflªJ 

flštÊ mašehLfŸ bršyî« mt®fŸ 

».K.Ényna bj‹df« òFªâU¡fyh«. 

rkz® thœ¡if tÂfkh«. tÂf« 

M‰wî« bghUç£lî« mt®fŸ bj‹df« 

òFªâU¡fyh«; Éªâa« flªâU¡fyh«.

j« rka« gu¥g tªJ òFªj rkz gî¤j®, 

j« ãu»Uj bkhÊia¥ bj‹df¤j®¡F¥ 

gu¥g nt©oa, f‰ã¡f nt©oa 

njitÆš - f£lha¤âš ïUªâU¥g® 

mšynuh! tªâw§»a mayf¤j® ït© 

mašbkhÊia¤ - jÄiH¤ - jhK« f‰f 

nt©oa f£lha¤âš ïUªâU¥gt® 

mšynuh! 'bfhL¤jY« bfhŸsY«' 

m›tayuJ gÂahf ïUªâU¤jš 

nt©L«. bj‹df« - jÄHf« òFªj rkz 

gî¤j ãw may®, jÄHf« Fona¿d®; 

FoòFªjd®; FoÆw§»d®. ã‹d®¡ fhy« 

flªjJ, jiyKiwfŸ gy gy br‹wd; 

ü‰wh©LfŸ br‹wd. ».K. flªjJ; ».ã. 

tªjJ; elªjJ. m› may® v‹dthÆd®? 

jÄH® MÆdnuh? ï¤jifnahUŸ 

xUtnu fãynuh? ghÇia¥ ghoatnuh? 

bjhšfh¥ãa® ï¤jifa maynu 
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Mfyhnkh? mayÇ‹ tÊtÊÆdnuh?

jÄHayf« òFªJ FoÆw§»a m›tay® 

mašjÄœ f‰f ïy¡fz« njit¥g£lJ. 

mayf¢ rkz¤ bjhšfh¥ãa®, j« may® 

f‰f¤ bjhšfh¥ãa ïy¡fz« ïa‰¿dhnuh? 

mayf¢ rkz gî¤j¤njhL òFªJ, jÄHf 

k©zf¤âš j« rka¤ij mt®fŸ gu¥ãd®; 

jÄHiu¢ rkz®, gî¤juh¡»d®. jÄH® 

áy® gy® V‰wd®; rkz® gî¤j® MÆd®. 

mayf¤âÈUªJ tªJ òFªj may®¡F - 

rkz® gî¤j® ãw®¡F  jÄœ¢ rkz® gî¤j® 

jÄœ f‰ã¤jd®. jÄœ ïy¡»a« f‰ã¤jd® 

Mjš nt©L«. Kªija ïy¡fz kug¿ªJ 

- Iªâu« m¿ªJ mt®fŸ jÄÊy¡fz« 

gil¤âU¤jš nt©L«.

jiyKiwfŸ gy flªjjhÆD« rkz 

gî¤j« jGÉa jÄHU« jÄHf« ïw§»a 

mayU« rkz gî¤j rka§fŸ jªj bgaiu 

- jiyKiwfS¡F m¥ghš K‰ghš ó©l 

bgaiu, bjhl®ªJ ó©L tªâU¡f nt©L«. 

fãy® rh‹W vdyhnkh?

fãy® 1947 ghlšfË‹ g£oaÈš 

235 ghlšfŸ ïa‰¿at®. mt®, K‹ 

jiyKiwfË‹ tÊ jÄHf¤âš thœªJ, 

'jÄœik' bg‰wduh? mšyJ jÄHuh« 

mt® rkz« jGÉ¤ jÄœik fh¤jduh? 

bjhšfh¥ãaU« v§‡dkhdt®?

ï›thW mašbkhÊ¥bga® ó©nlh®¡F 

tuyhW c©L. mayuhÆD« jÄHuhÆD« 

mt®fŸ 'jÄœik' bfh©nlh®. mt®fis¥ 

ãu»Uj¤âd® v‹nwh, ãu»Uj fhjh 

r¥jrâia¤ j«Kl‹ bfh©L tªnjh® 

v‹nwh TWjš c©ik tuyhwhFnkh? 

ï›tašbkhÊ¥ bga®fŸ tH¡»‰F tªjd; 

gy ü‰wh©LfŸ tuyhW bfh©ldthF«. 

ï¥bga®fŸ 'fhjh r¥jrâ'ia¢ RkªJ tªjd 

vdš tuyhwhfhJ.

rkz®fŸ ».K.Éš fUehlf«tÊ 

tªjd®; gî¤j® Mªâu« tªjd®. 

jiyKiwfŸ gygy flªjd. ït®fŸ 

ã‹d®¤ jÄHf« nghªJ jÄHuhÆd® 

vdyhnkh? jÄHuhÆd®; Mdhš 

rkzuhf, gî¤juhfnt thœªjd®. fhy« 

MÆu« M©LfŸ (».ã.1000) bjh£lJ. 

jÄœ¤ jhŒikbahL ïy¡»a§fŸ 

FÉªjd: áy«ò, nkfiy, bgU§fij 

ÓtfáªjhkÂ..... ïy¡fz§fŸ bgU»d: 

bjhšfh¥ãa«, ah¥gU§fy«, e‹}š, 

åunrhÊa«...... gHªjÄœ¤ bjhif üšfËš 

jÄœ¤ jhŒikbahL Toa ït®fsJ 

g§fË¥ò ïUªâU¡fyhnk; rkz gî¤j® 

tªjd®; bfhz®ªjd®; f‰wd®; f‰ã¤jd®; 

gil¤jd®; gu¥ãd®; ts®¤jd®; nk‰f©l 

ïy¡»a§fŸ ïy¡fz§fŸ mt®fS¡F¤ 

njit; jÄH®¡F¢ bršt«.

ït‰whš rkzuhš jÄœ ma‹ik bg‰wJ 

vdš, ãu»Uj« MdJ vdš, fhœ¥ò¡ 

f£lik¥ò¡ fU¤jh¡f«; Ts«!

2.2. jÄœüyf¤âš mofŸ Ú£á:

fhjh r¥jrâ vGüW ghlšfshY« 

ehyofshY« brŒísh¡f¥g£LŸsd. 

vGüW ghlšfS« VGjÅ üWfshfî« 

f£lik¡f¥ g£LŸsdth«. bghU©ik 

tF¥ò c©nlh? bjËÉšiy. ï¤jifa 

fhjh r¥ârâna gHªjÄœ mf«òw« 

jÄœ¤bjhif üšfis, v£L¤bjhif 

g¤J¥gh£L¡fis <‹bwL¤jjh«. ïªj 

tuyhW V‰f¤j¡fnjh?

jÄœ v£L¤bjhif g¤J¥gh£L¡fŸ 

eh‹fo¢ brŒíŸfshf M¡f« 

bgwÉšiy. brŒísofŸ _‹W eh‹F 

mŒªjofshfî« (mŒ§FWüW), eh‹F 

Kjš v£lofshfî« (FWªbjhif), x‹gJ 

Kjš gâÅu©lofshfî« (e‰¿iz), 

gâ‹_‹W Kjš K¥g¤njhuofshfî« 

(mfbeLªbjhif), ãw gygy 

g¤jofshfî« üwofshfî« (g¤J¥gh£L, 

gâ‰W¥g¤J, fÈ¤bjhif, gÇghlš, 

òweh}W) f£lik¡f¥g£LŸsd. 

nk‰f©l üšfË‹ tÇfË‹ bjhif 

K¥gâdhÆu¤J¡F nkš; ghlšfŸ 
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<uhÆu¤J eh}‰W¡F nkyhfyh«. fhjh 

r¥jrâÆ‹ brŒísh¡f«  gil¥ò, 

v§nfh cŸsd. jÄœ¤bjhif üšfË‹ 

brŒísh¡f«  gil¥ò, v§nfh cŸsd! 

jÄœ, òJik; ò¤jh¡f«, njh‰w« ãw¥ò 

ts®¢á ntW; khW mšyth! x¥ÕL« 

cwî« v§‡d« x¡F«?

2.3. üš bjhF¥ò Kiw nt‰Wik - 

jÄÊ‹ jÅik:

fhjh r¥jrâ 'vGüwh«?' VG üWfshF« 

tF¥gh«. ïjDŸ ntW tif bjhif¥ghL 

ïšiy. jÄœ¤ bjhif üšfËš 'g¤J¡fŸ' 

tF¥ò c©L. ã‹ 'üW', ã‹ 'eh}

W'; 'ü‰iw«gJ' (fÈ); 'vGgJ' (gÇ); ã‹ 

'ehyhÆuK«' c©nl (Mœth®fŸ). 

jÄœ¤bjhif üšfË‹ brŒísh¡f«, 

f£lik¥ò, tF¥ò bjhF¥ò, fhjh 

r¥jrâÆÈªJ ntWntW mšyth? khW 

khW mšyth! ï¤bjhF¥ò Kiwia¡ fhjh 

r¥jrâah jÄG¡F¥ ghlkhf¡ f‰ã¤âU¡F«? 

âÇrjf« (100 + 100 + 100), mkUrjf« (100) 

M»aitah  (».ã.600¡F¥ ã‰g£lit) 

jÄœ¤bjhif üšfsh¡f¤â‰F (».ã.600¡F 

K‰g£lit) ghl« òf£oÆU¡F«? 

ïit òf£lš f‰gid jhnd? f‰gid 

tuyhwhfhnj! jÄÊ‹ jÅik mšynth 

njh‹W»wJ!

tltf¤J¥ ãu»Uj« rk°»Uj« M»a 

bkhÊfË‹ üš bjhF¥ò KiwÆš 'üW', 

'vGüW' M»ait ïl« bg‰WŸsd. 

nfht®¤jdÇ‹ M®a r¥jrâ (».ã.12 

ü‰wh©L) xU rh‹W.

2.4. fhjh r¥jrâÆ‹ ïy¡fz« 

ïšyh¡ Fiw - jÄœ mf« òw« 

ïy¡fz tsÃiw :

fhjh r¥jrâ v‹D« ïªüÈ‹ ghlšfŸ 

Ahy k‹duhš bjhF¡f¥g£lit v‹g®. 

mit mid¤J« mtuJ mu©kidÆš 

ghl¥bg‰W¤ bjhF¡f¥g£lit mšy. 

mtnu ghoait 44. ãw ghlšfŸ 

všyh« k¡fŸ gyuhš eh£lf¤âš 

m§F« ï§Fkhf v¥nghnjh m¥nghnjh 

ghl¥g£litah«; f‰w òyik¥ 

ghtyuhš ghl¥g£lit vdî« bfhŸs 

ïayÉšiy. mit bghJk¡fshš 

cz®î¡F V‰g btËtªjd; eh£lh® 

ghlšfŸ; eh£L¥ g©gh£il¥ ghLgit 

- literature of folk tradition.

AhyÉ‹ ghlš bjhF¥ã‰F be¿KiwfŸ 

ïUªjdthf¤ bjÇaÉšiy. mid¤J¥ 

ghlšfS« ehyo¥ ghlšfŸ nghY«. 

bghUŸthÇahfî« mit bjhF¡f¥ 

bgwÉšiy; T‰WfŸ T‰whs® KiwÆY« 

bjhF¡f¥glÉšiy. MÆD« thŒ¥òfŸ 

ïUªjd. tuyhW jh‹ v‹d? fhjh r¥jrâia¥ 

ghonahU¡F« ghl‰bghUS¡F« 

bjhF¥òKiw¡F«, be¿KiwfŸ  ïy¡fz«, 

ïUªjjhf¤ bjÇaÉšiy. ï¥ghlšfns 

K‹id¥ ghlšfŸ; fhy¤jhš Kj‹ik¥ 

ghlšfŸ; k‹d® âw¤jhš bfhzu¥g£lit; 

bjhF¡f¥ bg‰wit; bg‰nwh® ïšiy; 

ngh‰¿nah® ïUªjd®. ghlšfŸ fhjh r¥jrâ 

mehij!?

gHªjÄœ¤ bjhifüšfË‹ M¡f«, 

bjhF¥òKiw, fhjh r¥jrâÆ‹ 

bjhF¥òKiwÆÈUªJ ntWg£ld 

v‹gJ bjŸs¤bjËªjJjhnd. jÄœ¤ 

bjhifüšfŸ mofŸ tiuaiw, 

bghU©ikfŸ tiuaiw, T‰WfŸ 

tiuaiw, âizfŸ tiuaiw, brŒíŸfŸ 

tiuaiwfË‹ tÊ¤ bjhF¡f¥g£lit 

mšyth? jÄÊš ï›tiuaiwfŸ, 

KiwfŸ v§‡d« tªjd? tiuaiwfŸ, 

KiwfŸ M»at‰W¡F be¿fŸ  tÊfŸ, 

bj‹gL»‹wd. ïit MŸ»‹wd mšyth; 

ïit gDtšfŸ gil¥gh¡f be¿KiwfŸ 

- m~jhtJ ïy¡»a M¡f be¿KiwfŸ 

- ïy¡»a¤J¡fhd ïy¡fz§fŸ 

(Literary Theoretical Creative Conceptions) 
vd¥gL»‹wd. jÄœ jh‹ ï¢bršt§fis¥ 

bg‰WŸsnj; bjhšfh¥ãa«, bghUsâfhu« 

ïit jhnd!
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jÄœ v£L¤bjhif, g¤J¥gh£L¡fŸ, 

Ñœ¡fz¡F üšfŸ M»at‰W¡F 

ïy¡fz« bjhšfh¥ãa«. jÄœüšfŸ, 

ïy¡fz¤ijí« gil¤J¡ bfh©ld; 

ïy¡fz« ïy¡»a§fisí« gil¤J¡ 

bfh©ld. ï›thwhd jÄÊ‹ M¡f« 

'jh‹ njh‹¿' vdyhkh? ïit njit. 

gil¥ò¥ gDtšfË‹ ntzth? 

üšfS« be¿fS« - ïy¡»a§fS« 

mt‰W¡fh»d ïy¡fz§fS« - 

xUehza¤â‹ ïUg¡f§fŸ. xUg¡f« 

ïšiyahdhš ehza« csjhFnkh? 

jÄœ ïy¡»a§fS« ïy¡fz§fS« 

jÄÊ‹ ïUf©fŸ. bjhšfh¥ãa¤ij 

x¤j ïy¡fzüš  cy»‹ ntW vªj 

bkhÊfËš njh‹¿aJ? njL»nwh«; 

Éil ïšiy!

jÄœ ts®ªjJ; ca®ªjJ!

jÄœ v§nf? ãu»Uj« v§nf? fhjh 

r¥jrâ v§nf? jÄœ üšfŸ v§nfh! 

ït‰¿il ï›tuyh‰¿š cwî v§‡d« 

fhzyh«? v›tsî fhzyh«? áßÃthrdh® 

ãu»Uj¤ij¤ jhŒ v‹»wh®; jÄiH 

kfî v‹»wh®. Mdhš kfî¡F¤ jªij 

fhnzhnk! jhŒ¡F¡ fzt® fhnzhnk! 

mehij¥ bg©Q¡F kfî v§‡d« 

njh‹W«? jÄœ, tÊtÊ ïšyw¤â‹ 

ãŸis! jÄG¡F <L« ïšiy; ïizí« 

ïšiy!

MdhY« ntbwhU - fij¥ò« c©L. 

bA®k‹ Ô¡f‹ - nkiy mŒnuh¥ãa 

rk°»Uj jÄœ MáÇa® - fhjh r¥jrâia  

MuhŒªJ g£l« bg‰wt®. mtuJ 

T‰W x‹W fhjh r¥jrâ¡F ïy¡fz« 

c©L; m›ïy¡fz« th¤rhaduJ fhk 

N¤âu« vd¥ ngR»wJ. gHªjÄiHí« 

ï›t¿P® ÉÇthf MuhŒªJŸsh®. jÄœ 

mfïy¡»a§fS¡F¤ bjhšfh¥ãa 

ïy¡fz« c©L vd¡ f©L ït® 

mâ®¢á milªJ É£lh®. ïtuJ fU¤J«, 

jÄÊ‹ mf« òwüšfŸ fhjh r¥jrâÆ‹ 

jh¡f¤jhš, cwthš njh‹¿aitna 

v‹gjhF«. (Ô¡f‹ jÄiH¤ Ô¡f© tÊ 

neh¡F»wh®. (ekJ) MŒÉš fhz¥g£lJ.) 

fhk N¤âu« ïy¡»a« gil¤jš g‰¿ 

VJ« ngrÉšiy. mJ mj‹ neh¡fK« 

mšy. bjhšfh¥ãa¤â‰F ïizahf¡ 

fhjh r¥jrâ¡F ïy¡fz« f‰ã¡»wh® 

Ô¡f‹; fij f£L»wh®. mtuJ MŒÉš 

bkŒ«ik njL»nwh«; bghŒik 

bj‹gL»wJ.

2.5. fhjh r¥jrâ xU fyit :

'ãu»Uj bkhÊÆš njh‹¿a fhjh r¥jrâ 

vd¥gL« 700 ghlšfË‹ bjhF¥ò üny, 

fhy¤jhš Kªâ¡ fhjš fhk« ngR« Kjš 

ïy¡»a«; ïªâa¥ g©gh£L¥ ã‹òy¤âš 

ãwªJ ïªâa« xÈ¡»wJ' v‹wšyth 

üyháÇa® áßÃthrdh® Kuriw»wh®. 

üyháÇa®, fhjh r¥jrâí«  bjhšjÄœ 

mf«òw üšfS« ghonah® bga®fshY« 

ghl¥g£l bghUŸfshY« ãw¥bgh‰Wik 

cilad vd¡ fh£L»wh®. 'Ahy' v‹D« 

rhjthfd k‹d‹ ».ã.  Kjš ü‰wh©oš 

700 ghlšfshf¤ bjhF¤j üš ïJth«. 

üyháÇa®¡F Kj‹ik¢ rh‹W« ïJnt.

fhjh r¥jrâ ï¡fhy¤âš gy gâ¥òfshf 

tªJŸsd. f©blL¤j gHŠRtofŸ 17. 

gâ¥òfŸ všyh« 700 ghlšfS« fh£L»‹wd. 

Mdhš btËtªj gy gâ¥òfis 

MŒ»‹wnghJ m›všyh¥ gâ¥òfËY« 

ïl« bg‰w, bjhF¡f¥bg‰w ghlšfŸ 964; 

všyht‰WŸS« bghJthd ghlšfŸ 430 

k£Lnk vd¤ bjÇatU»wJ. k‰wit 

ntWntwhf mšynth njh‹W»‹wd. 

nguháÇa® M®o j« üÈš (Viraha-
Bhakti) ï¡FH¥g¤ij vL¤J¡fh£L»wh®. 

(fhjh r¥jrâÆ‹ Kj‰gâ¥ò 1881, gâ¥ò, 

bkhÊbga®¥ò A. Weber brUkhÅa 

bkhÊÆš.)

bjhF¥ãš á¡fnyh á¡fš; FH¥gnkh 

FH¥g«. fhjh r¥jrâ áij¡f¥g£lnjh 

Fiw¤J¡ T£l¥g£lnjh; T£o¡ 

Fiw¡f¥g£lnjh? Äif¥ghlšfS« 
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fh£l¥g£oU¤jš nt©L«. üÈš 

fÊ¤jY« T£lY« v¥nghJ v§F 

ïa‰w¥g£ld v‹gj‰F tuyhW 

bjËÉšiy; ngrÉšiy. ï‹iwa fhjh 

r¥ârâÆ‹ njh‰w¤â‰F¡ fhyK« ïlK« 

bj‹glÉšiy. v›thwhÆD« AhyÉ‹ 

ã‰fhy¤âš ».ã.1200 msÉš, fhjÈy¡»a« 

t{#hy¡f« fhy« tiu, fÊ¤jY« T£lY« 

ÃfœªâU¡fyh«. fhËjhr‹ fh¥ãa§fŸ, 

g®¤UAÇÆ‹ âÇrjf«, mkU(É‹) rjf« 

M»a fhjš fhk ïy¡»a§fË‹ jh¡f« ».ã. 

KjyhÆu¤âš, fÊ¤jš T£lY¡F tÊtF¤J 

thŒ¥gË¤âU¡fyh«. ïit k£Lkh? jÄÊ‹ 

mf« òwK« jh¡f« mË¤âU¡fyhnk! 

jÄœ¤ bjhif üšfË‹ fhy« jh‹ ».ã. 

KjyhÆu¤â‹ K‰gFâ MÆ‰nw!

Ahy k‹d‹ vGüW ghlšfis¤ 

bjhF¤âU¥gh® v‹gJ« mŒank. 

(ãu«khÉ‹) bjhF¥ò xU nfhoÆÈUªJ V‹ 

m«k‹d‹ vGüW msÉš Ã‰f nt©L«? 

nkY« ïU¡fyh«; ÑG« ïU¡fyhnk! 'VG, 

vGgJ, vGüW, VHhÆu«' v‹D« v©fŸ 

ïªâa¥ g©gh£L kuãš m§»§bfdhjgo 

bt§F« ãufhrkhŒ xËU« v©fŸ: 

VGehËif, VGehŸfŸ, VGyf«.... òÅjK« 

ghtK« Ãiwªjd v©fŸ?! Dogmatism!

Ahy vD« Mªâu k‹d‹ vGüW 

fhj‰gh¡fŸ bjhF¤jh® vd tuyhW 

c©nlh? ï‹iwa ü‰gâ¥òfŸ rh‹W 

ngrÉšiy. fhjh r¥jrâÆ‹ tuyhW 

mJ bfhL¤jJ á¿J; bfh©lJ bgÇJ 

vd¥ ngR»wJ vd¡ bfhŸs nt©o 

cŸsJ; c©iknah! Ahy bjhF¤jit 

bjËÉšiy. mt® vGü‰W¡F¡ 

Fiwthfnt bjhF¤âU¡fyh«. ü‰bga®? 

'vGüW' v‹D« kuãdjhfyh«; ïJ üyh¡f 

- bjhF¥òKiw; bgaÇLKiwíkhfyh«. 

fhjh r¥jrâÆ‹ ï‹iwa gâ¥òfŸ - 

Handicapped!

ï›thwhd bjhF¥ò¢ á¡fš 

g‰¿í«, gâ¥ò nt‰WikfŸ g‰¿í« 

ïªüyháÇa® áßÃthrdh® ngrÉšiy; 

f©Lbfh©oUªjjhfî« mt® üš 

ngrÉšiy. (bjhF¥ãYŸs ïªj tuyh‰W¢ 

á¡fiy mt® m¿ªâU¡fyh«; Mdhš 

m¿É¡f ÉU«gÉšiy nghY«.) ï›tsî 

á¡fšfŸ Ãiwªj bjhF¥ò üiy MŒî¡F¢ 

rh‹W üyhf v§‡d« V‰fyh«? tuyhW 

v§‡d« c©ikahF«? ï‹iwa gâ¥ã‹ 

bjhF¥òfŸ ïªâa kuã‹ fhjš fhk« 

ngryh«. Mdhš ï›ï‹iwa gâ¥ò¤ 

bjhF¥òfŸ jÄG¡F¤ jªjd; jÄiH¤ jh¡»d 

vd¥ ngrš  tuyhwhf¤ njh‹wÉšiy. 

ïªüyháÇaÇ‹ Mir¡fdnt njh‹W»wJ. 

kW¥ò¢ rh‹WfŸ nkY« nkY« cŸsd:

430 ghlšfŸ bghJ; všyh¥ gâ¥òfËY« 

cŸsd. Mdhš nkY« 534 gh¡fns 

ï¤bjhF¥ãš fhjh r¥jrâahf¡ 

bfhŸs¥g£LŸsdnt. 430 Ú§f ÄFâ 

270 gh¡fŸ ahit? gy® gh¡fis¢ 

nr®¤âU¡fyh«; ã‹ fhyªbjhW« 

nr®¡if eilbg‰¿U¡fyh«. RtofŸ 

»il¤jit 17; fhyªbjhW« gofshÆd. go 

vL¤njh® gh®itÆš fÊ¤jY« T£lY« 

ÃfœªâU¤jš nt©L«. t{#hy¡f« 

v‹D« bjhF¥ò M¡f« bg‰w fhy« (12-

M« ü‰wh©L) všiyahfyh«. ï§‡d« 

áijî bg‰W¡ fyitahd fhjh r¥jrâia, 

v§fD« áijîfhzh v£L¤bjhif 

g¤J¥gh£LfSl‹ v§‡d« x¥ãlyh«? 

cwîgL¤jyh«?! üyháÇa® áßÃthrdhÇ‹ 

fU¤JfŸ tuyh‰W¡F Vyh. t«ng ïit!

2.6. ïªâa¥ g©ghL xUiknah? :

ïªüyháÇa® áßÃthrdh® ïªâa 

k©zf«  ehL - g©gh£oš g‹Kf« 

bfh©oU¡fÉšiy; xUik Kfnk 

bfh©LŸsJ; 'ïªâa«' (Indianness) 
v‹D« xUik¡fU¤jh¡fnk fhz¤j¡fJ. 

bkhÊfŸ gythÆD« g©ghL x‹nw 

v‹D« fU¤Jfisna K‹it¡»wh®. 

bkhÊ¥g‹ik g©ghlL¥ g‹ik fh£L« 

v‹D« tuyh‰wháÇa®fŸ fU¤Jfis ït® 

kW¡»wh®. ïy¡»a«, bkŒÆaš, e«ã¡iffŸ 

(Literature, Philosophy and Beliefs) 
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M»at‰WŸ  M»at‰whš - ïªâah xUik 

bfh©LŸsjhfî« mt® vL¤J¥ ngR»wh®. 

ï›thW ngáÉ£L ïy¡»a¤âš xUik 

c©L v‹gij mj‹ ü‰bghU©ikahf¡ 

bfh©L brš»wh®.

bkŒÆaY« rkaK« ïªâahÉš 

x‹whfnt ïa§F»‹wd nghY«. 

(ïªâahÉš jÅna bkŒÆaš (Philosophy) 
ïšiy vd nkiy m¿P®fŸ áy® 

fU¤J¡ bfh©LŸsd®. M‹M®g® 

gšfiy¡fHf¤âš eh‹ bfh©l ne® 

ciuahlš, ïJ.)

ïªâa k©zf¤âš v¤jid v¤jid 

rka§fŸ; rh®thf«; gî¤j«, rkz«, 

itâf«, itzt«, irt«, m¤Jitj«, 

Éá£lh¤Jitj«, åuirt«...... ïªâa 

k©zf¤âš g¤J¡F nkš rka§fŸ cŸsd 

vd M®o v‹D« bkŒÆaš nguháÇa® 

(Friedhelm Hardy, Professor of Theology (Rtd.), 
University of London) tF¤J tiuªJŸsh®. 

ï¢rka§fSŸ x‰Wik, xUik c©nlh!! 

ïšynt ïšiy. ï›îyfÉaš ngáa 

rh®thf cyfhaj rka« åœ¤j¥g£L¥ 

òij¡f¥g£LÉ£lnj. gî¤j« mo¤J 

behW¡f¥g£L btËehLfS¡F 

Éu£l¥g£ljšyth! ïªâa¢ rka« rkz« 

_iyKL¡»‰F¤ jŸs¥g£L É£lJ. 

ïªj¡ bfhLikfis¢ brŒjh® itâf 

rka¤jh®. jÄHf¤âš irt«, itzt« 

órÈ£L¡ bfh©L vGªjd. m¤JitjK« 

Éá£lh¤JitjK« j«KŸ nghÇ£L¡ 

bfh©ld. åuirt« ngh®¡bfho ö¡»aJ. 

k¡fŸ gy® ïRyh« jGÉdh®. ïªâa 

k©zf¤âš x‰Wik v§nf? xUKf« 

v§nf? rh§»a« nahf« všyh« fiuªjd. 

tl¡nf Fu§F tÊghL« bj‰nf m«k‹ 

tÊghL« M»a e«ã¡iffŸ mšynth 

elªJ tU»‹wd. bkŒÆaš/rka¤â‹ 

nkš rka¥ã¤nj (religiousity) cŸsh®ªJ 

guÉ Ã‰»wJ. ïªâa k©zf¤âš rka§fŸ 

gy gy; g‰gy; g‹ik!! rka« v‹gj‰fhd 

bghU©ik tiuaiw (definition)¡F 

V‰g¢ rka§fË‹ tif bjhif 

mik»‹wd. m¿P®fŸ, tuyh‰wháÇa®fŸ 

mtut®fsJ gh®it ïit. ïªüyháÇa® 

rka¥bghU©ik v‹d bfhŸ»wh®? 

òy¥glš fhnzh«.

nkiy¥ ngu¿P® Albert Sweit v‹gh® 

ïªâa¥ g©gh£oš fUJnfhŸfŸ, 

fU¤jh¡f§fŸ life-affirmation, life-negation 

v‹D« ïu©L vâ®kiw tiffŸ 

bfh©LŸsd vd És¡»¢ br‹WŸsh®. 

ïªâa¥ g©gh£L¥ òy¤âš thœ¡if 

kW¥ò/btW¥ò¡ bfhŸifna kÈªJŸsJ 

v‹gJ mtuJ fU¤J. nkš ï§F¤ 

ju¥g£l tuyhW ïJjhnd. ïªüyháÇa® 

fUk/Éid¡ nfh£ghL ïªâahÉ‰F¥ 

bghJik v‹»wh®. nk‰f©l x›bthU 

rka¤jhU« fUk« g‰¿ Xnuh® fU¤âid 

nk‰bfh©LŸsd®. tŸSt® ngR« Cœ 

v‹gJ ntW. åLngwhthJ mty¡ftiy 

fah‰¿‹ Ú§»¥ ght ò©Âa§fŸ rhuhJ 

v‹W« xUgo¤jhŒ ïU¤jš v‹»wh®, rkz® 

kz¡Flt®, K¥ghÈ‹ Kjš ciuaháÇa®. 

ï¡fU¤jh¡f¤ij itâf rka« cl‹glhJ. 

fUk/Éid¡ nfh£gh£o‰F« åLng‰¿‰F« 

cwî©nl. åLngW/nkh£r« v‹W« jhnk 

xUgo¤jhŒ ïU¤jyh? mšyJ ïiwtid 

miljyh? órš. g‹ik fh©f.

ïªüyháÇa® nkY« âÇt®¡f, rJ®t®¡f¡ 

fU¤jh¡f§fŸ (j®k m®¤j fhk nkh£r«) 

ïªâa¥ bghJikia¡ fh£o¡bfh©oUªjJ 

v‹»‹wh® mšyth? ïit g‰¿ x›bthU 

rka¤jhÇ‹ gh®ití« ntW ntW. itâf 

rka¤jh®¡F kEj®k/tUzháuknk 

j®k«. ïJ m®¤j« fhk¤ij KGikahf 

cl‹glÉšiy. nkh£r¡ fU¤jh¡f« j®k 

m®¤j fhk¤ij¤ jd¡F¤ Jizahf¡ 

bfhŸ»wJ; Jif¤J¤ ö¡»í« v¿»wJ. 

rh‹WfŸ gy. (â. KUfu¤jd« fh©f.) ntW 

v§nfh c©ik tuyhW!!

2.7. bto¤bjGªj g¡â ïy¡»a«! :

ïªüyháÇa® áßÃthrdh®, 'ãu»Uj 

fhjh r¥jrâahš bjhl¡f« bg‰W¤ jÄœ 
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mf¥bghU£ ghlšfŸ tÊ ».ã. v£L, 

x‹gJ ü‰wh©LfËš itzt Mœth®fŸ 

irt eha‹kh®fsJ gÂahš g¡â v‹D« 

kiy bto¤J¤ njh‹¿aJ' (avalanche) vd 

ïy¡»a tuyhW tiuªJŸsh®. g¡âïa¡f« 

ïy¡»a tuyhwh«. ïšyw¡ fhjš fhk 

thœÉš tªJ bršY« jiyt‹ jiyÉna 

gu«bghUŸ, g¡j‹ M»‹wd® v‹gJ 

mtuJ fU¤J. rÇahfyh«. Mœth®fŸ 

eha‹kh®fŸ, gHªjÄÊ‹ mf¥bghUŸ 

üšfŸ f‰¿U¥g®. Mdhš ãu»Uj« fhjh 

r¥jrâ go¤âU¥guh! m¥go¢ brhš»wh® 

MáÇa®. rh‹WfŸ fhnzh«; mt® fh£lî« 

ïšiy. fÊ¥ngh«.

g¡â ïa¡f« ngÇojh‹. ïªâa 

v©z¡nfhy tuyh‰iw ((ideological 
thought/ tradition) mJ mo¤J¤ Jif¤J 

kh‰¿É£lJ. Mdhš üyháÇa® ïªâa 

ïy¡»a tuyh‰¿š ïoghL ïšiy; mJ j‹ 

K‹id¥ ngh¡»nyna br‹W bfh©oUªjJ 

v‹»wh®. jiyt‹ jiyÉ - gu«bghUŸ 

g¡j‹ - bjhl®ªJ mšynth g¡â üšfËš 

ïl« bg‰W tU»‹wd®. fhjYz®¢á nghy¥ 

g¡âíz®¢á, ãÇthš Éisªj J‹g«, 

ü‰f£lik¥ò¡fŸ - ïitbašyh« g¡â 

üšfËš bgh§» tÊ»‹wdth«. it¤J¡ 

bfhŸnth«.

mf¥bghUŸ üšfŸ, fhjh r¥jrâ 

M»ait jk¡FŸns ngRtd v‹d? mit 

ï¥ghš itaf thœitna ngR»‹wd; 

t‰òW¤J»‹wd. thœ¡if ï§F thœtj‰nf 

v‹D« Funy ït‰WŸ xÈ¡»‹wJ. Life-
affirmation v‹D« v©z¡nfhy«/nfhs« 

v‹g® ïjid tuyh‰wháÇa®fŸ. ï¡nfhs« 

ït‰¿‹ cÆ®.

Mdhš, g¡â ïy¡»a§fŸ ngRtd 

m¥ghš/ghœ cyf« g‰¿it! mit 

ïf«bghUŸ mšyh¥ gu«bghUŸ 

g‰¿aitahF«. mit itaf« JwªJ 

thdf« bršf v‹W ngR»‹wd.  ïit life-
negation v‹D« v©z¡ nfhy«/nfhs«. 

ïit ït‰¿‹ cÆ®.

g¡â¥ ngÇoahš itathœî¡ nfhs« 

rÇªjJ; áijªjJ; cÆ® Jo¤jJ. g¡âïa¡f« 

v‹gJ rka«; rka¥g‰W (religiosity); 
rka§fŸ gythÆd; bjŒt§fŸ gythÆd. 

itâf ãuhkÂa« gilbaL¤jJ. 

ïy¡»a¤ bjhl®¢á, ts®¢á, tuyhW 

ntwh»‹wd. üyháÇaÇl« KG¥gh®it - 

ïUf© gh®it - c©nlh vd m¿a¡Tlš 

ïšiy!

2.8. bjhšfh¥ãa« rh‹whFkh? :

nkY« üyháÇauJ fU¤J x‹W fUj¤ 

j¡fJ. bjhšfh¥ãa¤ij ïªâa xUik¥ 

ã‹òy¤â‰F, ïªâa¤â‰F¢ rh‹whf 

M§fh§nf fh£o¡ bfh©L mt® brš»wh®. 

ï‹iwa MŒths®fŸ bjhšfh¥ãa¤JŸ 

brUfšfŸ fh©»‹wd®; T£lšfŸ 

fh©»‹wd®. gHªjÄÊ‹ v£L¤bjhif 

g¤J¥ gh£L¡fËÈUªJ ntWg£l gy 

fU¤JfS« bjhšfh¥ãa¤âš ïl« 

bg‰WŸsik bjÇ»‹wJ. bjhšfh¥ãa« 

ngR« eh‹F bjŒt§fŸ g‰¿a fU¤J, 

brUfY¡F KuQ¡F xU rh‹W. 

bjhšfh¥ãa¤â‹ <‰¿ašfŸ nt‰¿ašfŸ 

nghš njh‹W»‹wd. 9+9+9=27 v‹D« 

f£lik¥ò bra‰ifnah vd v©z¤ 

njh‹W»wJ. üyháÇa® áßÃthrdh® 

jÄÊy¡»a tuyh‰iw KGikahf¥ 

òÇªJbfh©L ïªâa ïy¡»a tuyh‰iw 

tiuªjjhf¡ bfhŸs ïayÉšiy. ÃiwfŸ 

áy; FiwfŸ gy. mtUŸ ÉU¥ò« nt©lh«; 

btW¥ò« nt©lh«. Mania nt©lh«;  Phobia 

nt©lh«. Dogmatisam nt©lh«.

2.9. jÄœ ãu»Uj bkhÊah? :

jÄœ bkhÊiaí« xU ãu»Uj bkhÊahf¡ 

bfhŸSjš nt©L« v‹»‹wh® üyháÇa® 

áßÃthrdh®. fhjh r¥jrâ vD« ïy¡»a¤ij¤ 

j‹D£ bfh©l ãu»Uj¤âÈUªJ 

m›ïy¡»a¤ij¡ fldhf¡ bfh©l jÄG« 

ãu»Ujkhf¡ bfhŸs¥glš nt©L«; 

ï› ïUbkhÊfS« j«KŸ bkhÊíwî« 

bfh©LŸsd v‹»wh® MáÇa® mšyth? 
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‘Aryan and Dravidian races’ v‹D«  

ïUik¡ fU¤jh¡f« Jif¤bj¿a¥glš 

nt©L« vdî« ï«bkhÊfŸ ïu©L«  

two families, Aryan and Dravidian vdî«  

mt® tiu»wh®. ï›ïUik¡ fU¤jh¡f« 

x‹wh? ntwh? ‘...harnet’s nest?’FH¥gnk 

jU»wJ.

ãu»Uj« v‹D« brhšÈ‹ 

bghU©ikÆY« á¡fš c©L; mâš 

gy bghU©ikfŸ cŸsd. mj‹ 

Kj‰bghU©ik njh‰w« (Origin) v‹»‹wd®; 

mL¤j bghU©ik ï«k©zf« g‰¿aJ; 

ïa‰if rh®ªjJ. 'ãu»Uj«' xUbghJ¢ brhš 

(general term); k©zf bkhÊfis¡ F¿¡F«; 

njtcyf (bjŒt cyf) bkhÊÆÈUªJ 

ntWg£lJ. rk°»Uj« Ó® brŒa¥g£l 

bkhÊ. mJ njtghil vd¥ ngh‰w¥gLtJ. 

ãw bkhÊfbsšyh« k©zf 'Úr'bkhÊfŸ 

vd¤ ö‰w¥gLtd. ïªnjh-mŒnuh¥ãa 

ïd« rh®ªJ tlïªâa k©zf¤âš tH§F« 

kfhuh£oa«, brsunrÂa«, ghÈ Kjyhdit 

ãu»Uj bkhÊfns MFkh«. jÄœbkhÊí« 

k©zf bkhÊna; njtghilah« 

rk°»Uj¤âÈUªJ ïJ ntWg£lJ;  

jÄiH 'Úr' ghil vd¥ ãuhkÂa« TW«; 

jÄG¡F¤ bjŒth«r« ïšiy v‹»wJ 

mJ. jÄœ ïa‰if rh®ªj bkhÊ. ïªj¥ 

bghU©ikahš jÄG« ãu»Ujnk. 

Mdhš tlïªâa  ïªijnuh¥ãa ïdnkh 

FL«gnkh rhuhJ, âUÉl (âuhÉl < âuhÉl 

< âuÄl  < ÔuÄs  < jÄs  < jÄH) ïd, 

FL«g¤ij ïJ rh®ªjJ. ïJ bkhÊÆaš 

tuyhW. bkhÊÆayhs® fU¤J¥go 

ïªijnuh¥ãa ïd¤J¡F« jÄG¡F« 

ãw¥ãš mik¥ãš x‰Wik ïšiy. 

fldhf¥ bg‰w brhšyh£áfËš x‰Wik 

ïU¡fyh«. jÄœ jÅ; ntW.

fhjh r¥jrâ njh‹¿a bkhÊ  

kfhuh£oa¥ ãu»UjkhF«. áßÃthrdh® 

ï¥gh§»id m¿ªJ bfhŸsÉšiy; 

ãu»Uj« v‹D« bghJ¥bgaiuna 

tH§»dh® nghY«. eh« mt® FÉ¤j 

F¥igia¡ »swš nt©lh«!

ã‰F¿¥ò:
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